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oes ae ACADEMY OF MOSICO, 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Under the immediate Patronace ot 
Her Most Gracious Majesty the QUEEN, and the Reyal Family. 





President—The Right Hon. the Earl uf DUDLEY. 





Principal—Professor MACFARREN, Mus. Doc. Cantab. 





The Next STUDENTS’ ORCHESTRAL CONCERT, open to Subscribers, 
Members, and Associates, will take place at ST. JAMES’S HALL, on SATUR- 
DAY EVENING, MARCH 20th, 1880, at Eight o'clock. 

There will be a complete Band and Chorus, formed by the Professors and the 
late and present Students, and the Choir of the Royal Academy of Music. 


Conductor—Mr. WALTER MACFARREN, 


Admission, One Shilling. Tickets, 2s. 6d. and 5s., to be obtained at the 
Institution, and St. James’s Hall. 
By order, JOTIN GILL, Secretary, 


Royal Academy of Music, Tenterden Street, Hanover pour 





i ie FOUNDLING CHOIR. — Mr. “WILLING perce to 

inform his Friends and the Public that he has RESIGNED his 
APPOINTMENT of ORGANIST at the FOUNDLING, and that he has ceased 
to officiate at that Institution. 





HILHARMONIC SOCIETY.— Conductor, Mr. W. G. 
CUSINS.—THIRD CONCERT, Thursday, March 4, St. James's Hall, 
8 o'clock. Mdme. Patey and Herr Joachim. Brahms’ Symphony in D; 
Mendelssohn’s violin concerto; Overture, ‘‘ Phddre,"’ Massenet, &c. The 
Fourth Concert, on Thursday, March 18: Symphony in B flat, No. 9, (Salomon 
Set), Haydn ; Scena, “ Medea” Raudegger (First time at these Concerts) ; Con- 
certo for Violin, Brahms, violin, Herr Joachim ; Symphony in C, Schumann; 
Overture, ‘Gustave,’ Auber, vocalist, Mrs. Osgood. Stalls, 10s. 6d.; tickets, 
7s. 6d., 5s., 28. 6d., and 1s, 





dw BACH CHOIR. Patron—Her Majesty, the QUEEN.— 

Season 1880.—TW0O CONCERTS, Tuesday, March 16, and Wednesday, 
April 21, st. James’s Hall, * o'clock. The following works will be performed : 
—Brahms’ Requiem, Bach's Magnificat, Bach's Sanctus, Beethoven's Meeresselle, 
Mendelssohn’s Walpurgisnacht, and Cherubini’s Messe Solennelle in D.  Sub- 
scription for the two concerts—stalls or front row oe 21s.; single tickets— 
stalla, 12s. 6d.: reserved balcony or area, 7+. 6d, ; tickets, 5a, , 38., and 2s — 
STANLEY LUGAS, WEBER, « CU., 84, New Bond Street, W.; CHAPPELL, 
50, New Bond Street, We usual Age nts, and AUSTIN'S Ticket office, St. 
Jnmes’s Hall. 





HE MUSICAL DIRECTORY, ANNUAL, and ALMANACK 
for 1880 (Twenty-eighth Year of Issue). Containing Remarks on the 
ast year, Obituary Notices, Record of Musical Performances and Events, 
Husical ti Institutions, Charities, etc. Alphabetical Lists 
of oo heme Manufacturers and Dealers in London and the Provinces, under 
‘Towns separately as usual, with an additional separate Alphabeticai List of the 
Country only, being a partial return to our origival system of entering the 
names. Post free, in paper cover, 4s. 3d. ; in crimson cloth, 4s. 8d.—RUDALL, 
CARTE, & CO., ‘Orchestral and Military Musical Instrument Makers, 23, 
Berners Street, London, Ww. 








680 pages, crown 8vo., 38. 6d. net, or 4s. post free. 


HE CLERGY DIRECTORY and PARISH GUIDE, for 1880. 
An Alphabetical List of the Clergy of the Church of England, with their 
Degree and University, Order and Date of Ordination, Benefice and date of 
Induction, a list of Benefices, with the Population, Incumbent, Annual Value 
of Patrons, and Almanack with Table of Lessons, &c. 
“Well posted up.”—Guardian. 





London : THOMAS BOSWORTH, 198, High Holborn, W.C. 








CRAMER’S 
STANDARD EDUCATIONAL WORKS. 


SIR JOHN GOSS’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
10s. 6d. net, 





G. A. MACFARREN’S 
(Prof. Mus. Cantab.,) 
RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 





PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net, 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON GANON AND FUGUE, 
Limp Cloth, 7s. 6d. net. 
These three celebrated Works are translated and adapted from the German by 
FRANKLIN TAYLOR, 





GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books. 68. each. 





SCOTSON CLARKE’S 
TUTOR FOR THE HARMONIUM, 


Price 5s. (Half-price.) 





CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 
Edited by 
J. RUMMEL. 4s. (Half-price.) 
Orders for the above should be accompanied by a remittance, 


201, REGENT STREET, LONDON, W. 
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Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s. 6d. ; or 
Calf extra, Price 21s, 


Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 


From the City Press. 


“ We hail with much p.easure this recent addition to civic topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph Agas, 
may fairly be called the only genuine view of London and Westminster of the 
Elizabethan era that has really any pretensions to accuracy of detail.....,Mr. 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
London...... We cannot speak too highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while it proves his great knowledge of 
London topography, it shows that he bas made it a labour of love. The cost 
of the work is so trifling, that it is within the reach of all who are interested in 
the old city.” 





London: ADAMS & FRANCIS, 59, Fleet Street. 





Second Edition. 


TVHE BOOK OF COMMON PRAISE. Arranged 

and Principally Composed by C, E. WILLING, Organist 
of the Sacred Harmonic Society; Superintendent Choirmaster 
of the Hertfordshire Church Choral Union; and late Organist 
and Director of the Choir of All Saints’, Margaret Street. To 
which are added Chants for the Magnificat and Nunc Dimittis, as 
sung on Festivals at All Saints’, Margaret Street; and Responses 
for Advent andLent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d, 

b. THE SAME, Limp cloth flush, 2s. 6d.; postage, 34d. 

ce. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern, 
‘The People’s Hymnal,’ and all the modern Hymn Books. 
Bound in cloth, ls. 6d.; postage, 2d. 

d. THE SAME. Limp cloth flush, 1s,; postage, 2d. 


e. WORDS OF HYMNS ONLY. 
postage, 14d. 


Bound in cloth, 8d,; 


f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘* There is no comparing the ‘ Book of Common Praise’ with any 
of the popular hymn-books of the present day. . . . The tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra, 


‘*In it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ They are carefully 
adupted to the words, and many are of pelt en: A merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged. e particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the ture in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnijicat arranged as sung at 
All Saints’ qn feativals,”-- Church Review. 


SWIFT & CO., Newton Street, High Holborn. 





THE VOICE. 


—_——_—— 


OICKE PRODUCTION, FEEBLE AND IM. 
PERFECT SPEECH, &c., and the ART OF SONG. 


MR. CHARLES LUNN, 


Author of ‘The Philosophy of Voice” (Fourth Edition, enlarged 
and revised) attends London. For Terms apply to Messrs. 
STANLEY LUCAS, WEBER and Co., New Bond Street. 


WORKS BY MR. CHARLES LUNN. 


FOURTH 








Just Published. Price One Shilling and Sixpence. 
EDITION (enlarged and revised) of 


HE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION, By CHALLES LUNN. 


“Among ‘thorough’ mnsical reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 


‘*Mr. Lunn is one of the most earnest aud conscientious thinkers of the day.” 
—Musical Ti.nes. 


“«Mr. Lunn brings forward his views with great distinctness.”—The Monthly 
Musical Record. 


** We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions." —Medical Press and Circular. 


‘*We have much pleasure in introducing Mr. Lunn’s able essay to our 
readers.”—The Doctor. 


** The author has proved his point.”—Students’ Journal and Hospital Gaz: tte 

“*We heartily wish Mr. Lunn every success."— Birmingham Mi dical Review, 

“Though small in size, the work is very important to members of the pro- 
fession that makes its living by the human voice diviue.’’—The Pictorial World, 

“ A series of well-written essays.”—Public Opinion. 

“Teachers of singing may derive much scientific information from this 
pamphlet.”—The Graphic. 

** Decidedly has his subject at his fingers’ ends.”— Figaro. 


«*Mr, Lunn is well kni.wn as an able writer on musical subjects; his views on 
this subject are here set forth with great clearness and ability.”—The Rock, 


“Mr, Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”"—The Tabiet. 

“Mr. Lunn has brought to his work a vast fund of carefully di:criminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasonins at once lucid and forcible, aud for greater part unanswer- 
able.” —The Catholic Times. 

“« To singers the book recommends itself very strongly.”—The Oxford Times, 

‘*Mr. Lunn thoroughly understands the subject.”— Ozford Chronicle. 

** Admirably written, and well worthy of atvention.”—Cambridge Express, 

“ Both original and interesting.”— Birmingham Morning News. 

“*Mr. Lunn has evidently deeply studied the subject.”—Jackson’s Oxford 
Journal, 

“We greatly admire the earnestness of pu with which he has set himself 
to the task of a musical reformer, and the ability he has displayed in so doing.’ 
—Leeds Mercury. 

“ A remarkable essay on a popular subject.”— Malvern Advertiser. 

** This work, though a small one, is a masterpiece,”—Malvern News. 

‘All interested in the voice and singing should peruse the ‘ Philorophy of 
Voice.’ — Midland Counties Herald. 

“Mr, Lunn’s third edition of his ‘Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as he has excised much of the 
physiological portion. The awthor is evidently a thinker, and is careful and 

ienti in developing his theories, which are, in many points, original. 
The subject of training is treated with ability by Mr. Lunn,and public speakers 
as as vocalists, find his teachings of use.”"—Athen@um. 


Baruiises, Trxpact & Cox, King William-street, Strand 
and all Booksellers. 








Just Pusuisuep. Prices Ong Sairtiixe, 


OCAL EXPRESSION: EMPIRICAL OR SCIENTIFIC ? 
A LECTURE delivered at the Royal Academy of Music, Tenterden 
Street, on Friday, May 17th, 1873, 


BY CHARLES LUNN. 





Londo : LEY LUCAS, WEBER & CO. 84, New Bond Stre:t, W.; and 
STANLBY CEKES & CO., Hanover Stieet, W. 2 
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NEW AND OLD: 


AN ILLUSTRATED PENNY MONTHLY MAGAZINE. 


Epitep sy Rev. C. GUTCH, B.D., Sz. Cyprian’s. 


This Magazine, which is now entering on the seventh year of its publication, is well Illustrated, and contains Original Tales, 
Articles, Poems, &c., by well-known writers. It is very suitable for Localization. For Terms apply to the Publishers. (Specimen No. 


13d. post-free.) 


The Vols. for 1873-1877, each 2s. 6d.; postage 5d. The Volume for 1878 is now ready. 





London: J. T. HAYES, 17, Henrietta Street, Covent Garden. 














AERATED WATERS. 


MAY-pAvis AND CO.’S 
PRICE LISTS ON APPLICATION. 


MANUFACTORY: ESHER STREET, WESTMINSTER, S.W. 


—-—~> -—- 


MAY-DAVIS & CO. 





>» ANDREWS’ “STRAINS OF OTHER DAYS.” Tran- 

® scribed as Solos (Piano), Nos. 1 to 6, Price 1s. 6d. each, n tt. To 

commemorate the Author’s ‘‘ Golden Wedding,” 1878. The proceeds will be 

given to aid the ‘“‘ Wadmore Fund” (London), and the “ Blind Asylum ” 

(Manchester), until January the 16th, 1879. Orders executed (post free) by 
R. Anprews, 14, Park Avenue, Bedford Terrace, Manchester. 





Now Issuing to Subscribers only, 3s. 6d. 


NDREW®S’ ‘‘“GOLDEN WREATH” (Piano). Recolleetions 
df of Eminent Soloists—1#28 to 1578—suggestive of their different styles. 
Only a limited number of capies will be printed. Names now being received 
by R. Andrews, Music Ac»demy, 14, Park Avenue. Longsight, Manchester. 





rm~oO SELL MUSICAL INSTRUMENTS of every description, 

also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month- 
single instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSUN 47, Leicester-square, London, W.C.—\ Established 1794). 





G CAUBEBT SOCIETY. President, SIR JULIUS BENEDICT. 
Founder and Director, HERR SCHUBERTH. Thirteenth Season, 1879, 
The Concerts and Soirées of the Society afford an excellent opportunity to 
rising Artists to be introduced in public. Full Prospectus on application to 
LH. G, HOPPER, Hon, Sec., 244, Regent Street, W. 





Gea LUCAS, WEBER, and CO., Music Publishers, 
foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental Feieners in Leipzig, 
Berlin, Hamburg, Paris, Vienna, aud Milan. Rooms for Teaching or Practising. 
ae — aus, Harmoniums, and all kinds of New and Second- 

Instruments on Sale or Hire. ~ New Bond-street (three deors 
ay Oxford-street), and 3084, Uxford-street, Loudon, W. 








CIRO PINSOTI’S 


THREE NEW SONGS. 


THE UNFINISHED SONG. 
Words by Herzen M. Burnsive. 


SOWING AND REAPING. 
Words by Hexen M. Burnsivz. 


’TIS LOVE THAT MAKES THE SUMMER. 
Words by Freperick Lanasriner. 


Each Post Free for Ticentyfour Stamps. 





LAMBORN COCK, 
23, HOLLES STREET, OXFORD STREET. 





TORIES ON THE CHURCH CATECHISM. 

By C. A. JONES. Author of “ Church Stories,” “ Stories 

for the ’ Christian Year,” &c. Second Edition. Edited, with 
Preface, by the REV. W. G. KNOX-LITTLE. 


In Four Vols., Cloth, 3s. 6d. each; by Post, 3s.10d. Vols. I 
and II., now ready. Vols. "TIL and IV. shortly. 


“ Admirable tales, written in the style which has ag made Miss Jones a 
popular authoress amongst the little folk.”—Church 7" 

“ Miss C. A. Jones's ‘Stories on the Catechism’ are "highly to be recom- 
mended to those who have to occupy little children on a Sugday, or to read 
to classes. Useful que-tions and answers follow, and we think the book a 
decided boon, and hope the numbers will be continued. ”"— Guardian. 

“ Miss Jones has a pap pv kneel. 6, of devising and telling stories of the sort 
which Jessica’s First Prayer has made this generation familiar with. . 
Good use may be made both of Hesba Stretton and of O. A, Jones. i 
Church Bells, 


London: 
G. J. PALMER, 32, Little Queen Street, Lincoln’s Inn Fields. 
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of PIANOFORTES, Harps, Harmoniums, Pipe and Reed Organs, «c. 
has been adopted and is advertised by other firms, but was orivinated by 
Cramers, and is carried out on a thoroughly large and liberal scale only 
by thems: Ives. 

REGENT STREET, W.; axp MOORGATE STREET, E.C. 





RAMER and CO. cannot too frequently amneis that 
their THREE YEARS’ SYSTEM of HIRING PIANOFORTES is not 
confined to those of their own manufacture—although they are as good as any, 
and better than most—but includes instrumevts by all the eminent manv- 
facturers—Broadwood, Collard, and Erard—of whose Pianofortes Cramer and 
Co. have always in stock a very extensive and complete selection, ready to be 
sent out at any time. Illustrated Lists, with prices, terms, and other 
information, on application to either of Cramer and Co.’s Ware-Rooms, in 
Regent Street, or Moorgate Street, City. 





C OTTAGE PIANOFORTES.—CRAMERS SUPPLY 
/ UPRIGHT PIANOFORTES, of every description, by all the great 
mak: rs from £2 126. 6d. to £10 10s. per quarter.—Pianoforte Gallery (largest in 
Europe), 207 and 209, Regent Street ; 40 tu 46, Moorgate, E.C. 


RAMERS’ BOUDOIR OBLIQUE, 


which the leading Musical Journal writes: 
Oblique ever produced."—Orch stra. 





50 Guineas, of 
—“The best 50 Guinea 





RAMERS’ BOUDOIR GRANDS, in Walnut or Rose- 
weod Cases, can be HIRED for the Season at 207 and 209, Regent 
Street, W. ; and 43 to 46, Moorgate Street, City. 





q RAND PIANOFORTES. BEST GERMAN, SIXTY 
J Guineas. 
GRAND PIANOFORTES, best English, 75 Guineas to 100 Guineas, 
J. B. CRAMER and CO, 
Regent Street, W., and Moorgate Street, E,C. 





Pygenprcnernnr 


13 Guineas, 


HARP PIANOFORTES, 10 Guineas, and 





RAMER and CQ. have q large Stock of Second-hand 

Gothic and Grecian Harps, in condition equal to new instruments, from 

35 Guineas to 100 Guineas. May also be Hired on the Three Years’ System, 
from £3 10s, to £9 19a. 6d. per quarter. 





RAMERS’ SCHOOL CHOIR ORGAN, in stained pine 
case, with three stops, 80 Guineas; or £3 per quarter on their Three 
Years’ System. 





‘RAMERS’ CABINET ORGAN, with four stops, con- 

taininy 156 pipes, beautiful design, with diapered front pipes; 6 ft. high, 

5 ft. wide, and 8 ft. deep. Price, in dark stained Pine, 65 Guineas; in Black 

Walnut, 70 Guineas ; in Oak, 80 Guineas ; and in dark Mahogany, 85 Guineas, 

With two manuals, seven stops, and pedals, containing 200 pipes, same 

dimensions ae above. Price, in Stained Pine, 95 Guineas; Black Walnut, 100 
Guineas ; Oak, 105 Guineas ; dark Mahogany, 110 Guineas. 








‘RAMERS’ CHURCH, CHAMBER, and CABINET 

/ ORGANS for SALE or HIRE, on Cramers’ Three Years’ System. Iilus- 
trated List, with full particulars, on application to No. 201, Regent Street, W. ; 
or 40, Moorgate Street, E.C. 








RAMERS’ AMERICAN ORGANS. from 12 Guineas 
to 200 Guineas. These Instruments, manufactured by Cramer and Co., 
are brighter in tone, have more variety of stcps, and are generally superior to 
all imported goods of this elass. They are sold, hired, or supplied on Cramers’ 
Three Years’ System. 

J. B. Cramer and Co, can supply instruments with any required combination 
of stops, and manutacture thirty different kinds. An Illustrated List furnished 


on ay plication. 





J. B. CRAMER & CO., 
199, 201, 207 & 209, REGENT STREET, W.; 
40 to 46, MOORGATE STREET, CITY; 
85, CHURCH STREET, LIVERPOOL. 


808a, 





BARRY, CG. 
O Holy Night. Five-part Choral Song. .. 


Awake, sweet Muse .. 


Airy, fairy Lilian ee ee oe . 
Suinmer Morning... ee . oe 
The sun is bright oe 


We roam and rule the sea . ‘ “ 
The Angel's visit es oe ee or 
The Rainbow .. i ee ee 
The Lullaby of Life " ee ee 
Cherry ripe oe or) ee oe oe 


Chorus of Reapers, from Herder’s ‘‘ Entf 


A, 


CALLCOTT, J. G. 
Taubert’s Celebrated Cradle Song. Arranged for 


COWARD, JAMES. 


The Sea is calm ee a oo ar 
Summer Winds. ee ee ee 
Soldiers’ Song. Male voices. oe oe . 

HECHT, E. 
At night . 


Hunting Song, Chorys ‘and Orchestra. or Pianoforte 
LESLIE, HENRY, 


LISZT, F. 


DRALe, sia vat 


oe 


oa 
oe 


FANING, ‘EATON. 


The Song of the —- 
rus, with Pianoforte Duet Accompaniment. ) 


FLOTOW, F. von. 
Serenade (Stiindchen), for Four Voices, with priate for Barp and 
Ubves, or Pianoforte and Violin or Flute . ee 


GADSBY, een 


te 
ee 


Pr, 
rr 


8.3.4.T.B, 


§.S.A.T.B. 


8.A.T.B. 


8.A.T.B, 
8.A.T.B, 
8 A,T.B, 





Hail to the new-born Spring. Glee 
All fading Joy. Madrigal, 5 parts.. oe 


Three Hymns, — The Resurrection.” 


If my dear maid return my love. Madrigal. 


The righteous live for evermore 
Our conversation is in heaven 


Nobody cares forme .. oo we os 


Amaryllis (Song of Loujs XILL., a.v. 1620) 


Softly come, thou Eyening Gale .. 

jay teen r oe ee 

Pipe, r ‘Autumn ee ee 
The Curfew bell - ve 


Peasant Wedding March ., 
Look al] around thee .. Ss eo 
Draw on, sweet night. 


Fair is my love .. oe 


LUCAS, ereemmmaninaal 


- 


SELBY, B. LUARD. 


- 


oo 


MACFARREN, G. A. 


2. O Christian, cease to weep, 
3. Lives again our glurious King. 


NETHERCLIFT, J. 


RANDEGGER. A, 
The 150th Psalm, for Soprano Solo, Chorus, Orchestra, and Organ .. 
ocal Parts, per page 
RICHARDS, BRINLEY. 


Ma belle, si ton Ame (Song of Gilles Durant, a. D. 1605) 
SMART, einai 


. 


SODERMANN, A. 


WE STLAKE, FP. 


WILBYE, JOHN. 
Six-part Madrigal (1609) 
WOLFERSTAN, E. 


SELECTION OF PART-MUSIC 


FROM THE CATALOGUE OF 


STANLEY LUCAS, WEBER & Co.,, 


84, NEW = STREET, 
OXFORD STREET. 


nett 6d. 


nett 4d, 


nett 4d, 


nett 4d. 
” 4d, 
” 4d, 


nett 8d. 


ee nett 6d, 
8.A.T.B, nett 4d, 
8.A.T.B. » 4a, 
8.A.T.B.B. nett 41, 
8.A.T.B, o 2, 
8.A.T.B. nett 4d 
8.A.T.B. o 4 
> A.T.B, oo 
8.A.T.B, » 4d, 
8.A.7.B. ss, 
Farts, each 4d, 
4h ” 
8.A.T.B, nett 6d. 
8.A.T.B. oe. Sa. 
§.8.A.T.B. ee §=638, 
Paris ditto oo 


+» Nett, each 2d. 


0.1. Late that mournful ‘eve was seen, 


8,A,7.T,B. 


PRESCOTT, OLIVERIA. 
The ballad of young John and his true en 
i : : 


8.A.T B. 
8.A.7.B, 
8,A,T.B, 


8.A,T.B, 


8.A.T.B, 
8. A.T.B. 


8.A.T.B. 
8. A.T.B, 
8.A.T.B, 
5.A.7.B, 


8.A.T.B, 


*.A.T.B, 


«+ A.T.T.B, 











PARCELS SENT ON APPROBATION. 


Lard’s Celebrated Paris Manuscript Music’ Paper, Ruled 
for Scoring, &c 


nett 4d. 
nett 4d, 
>» 
” 4d. 
oo 68s, 
3d, 
nett 4d. 
nett 4d. 
nett 4d, 
nett 4d. 
” 4d. 
” 4d. 
» 4d. 
» 4d. 
nett 4d. 
nett 4d. 
nett 4d. 
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EDUCATION versus ENTERTAINMENT. 


“If any one says that music is to be judged by the pleasure it 
gives us, and not because it is right, that man is the last to be 
listened to; for if he judges.it merely by the pleasure he gets 
from it, he does not understand the intention for which it ought 
to be sung.” —Plato on Song. De Legibus, I. ii., ¢. x. 

It will be remembered that a program of a Penny 
Concert, got up by myself, was reproduced in the 
Orchestra of January last. Now extreme cases test a 
principle. If I, single-handed, could do this thing, what 
could not unselfish collected efforts do? And if this 
could be done in Birmingham, why not in other towns 
also? Some time ago remarks were made in the 
London papers commending, and justly commending, 
the generous step taken by the late Mayor of Birming- 
ham; it was a practical step toward removing the 
national dishonour that, right or wrong, is thrust upon 
us, ‘‘ The English are not a musical people.” Unfor- 
tunately the Committee formed to follow out this 
beginning, in their haste of action missed the oppor- 
tunity, and practically descended to the position of 
providers of cheap entertainments. ‘I'wo schemes were 
brought before the Committee: one being for the im- 
mediate provision of Cheap Concerts for the poor, 
supplied by paid assistance and foreign (non-local) 
trained singers; the other being for the immediate 
utilization of such gratuitous local power, professional 
and amateur, as might reasonably be expected to be 
found in a district of one hundred thousand inhabitants ; 
thus founding a permanent local academy on the exist- 
ing popular enthusiasm. 

Of course it would be irrational in the extreme not 
to recognise that the supplying of a cheap weekly 
concert to upwards of two thousand persons who, with- 
out such concert would, if requiring entertainment, be 
entertained elsewhere, is of itself a great good; but it 
is a local good solely on the side of the audience, not 
on the side of the platform. Could or could not both 
these have been done? As long us there is money and 
support, any ordinary speculator might do the first, 
and, doing it, would never dream of claiming a philan- 
thropy he did not feel. Why, then, should real philan- 
thropists unconsciously sink themselves to the level of 
such a man? Let us look at facts a little clearer. 

The main reason why England isso impoverished in Art 
product is because there are no organised opportunities in 
our towns for local students to acquire that self-possession, 
that ease of manner, that accuracy of self-control, that 
present application of possessed power, so necessary to 
success. Our Ward and Town meetings supply ample 
opportunities for political speakers to practise on the 
public, and in this to practise only one third part of 
the complex and compounded art of song; yet even 
few of these attain the excellences of a Demosthenes! 
Indeed, many, with all their weekly or nightly oppor- 
tunities, confess to a feeling of discomfort, or at least 
show such, which considerably impairs their powers of 
effect, both optical and oratorical. And it is just the 











men who have the highest and the noblest feelings that 
have the greatest tendency to fail. Who ever heard of 
& fool breaking down? Well, a Musical Committee 
was formed in Birmingham (sixty, with power to add 
to their number), and an undigested scheme promptly 
adopted, which has proved hitherto in point of attendance 
a great success ; but when the flush of enthusiasm has 
passed, it may be asked, ‘‘ What next ?”” ‘Have you, 
gentlemen, founded a principle and localized a force 
that shall be self-evolving ?—that shall unfold like a 
bloom, and, strengthening with age, become a local 
monument, better than stone, that the children and the 
children’s children of the local poor may bless your 
memories when you have no Jonger personal power to 
aid ?” or ‘* Have you, gentlemen, a Committee in a town, 
the motto of which is ‘ Forward,’ consumed the local 
enthusiasm, so prompt to respond to Mr. Collings’ 
appeal, and missed your opportunity ?” 

Now what I write for one provincial town will do 
equally for all. Inorganic things, however complex in 
their superficial aspect, are always reducible to quite 
simple first principles. We ask ourselves, Has a thing 
within itself the.elements of disintegration, or has it 
within itself the elements of crystallization? Has it 
death, or has it life at root ? Frequently here the ordi- 
nary superficial observer is self-deceived and deceiving ; 
for a thing to such a one may seem to be flourishing 
even as it rots, or stagnating even while it grows. 
Secondly, Is the vital tenacity infused from outside, and 
so capable of withdrawal as the sun’s rays are from the 
earth’s crust ? or is it the vital tenacity transfused from 
outside, and so capable of descent, as families, races, 
&c. ? or is the thing the result of spontaneous genera- 
tion, self-contained and self-existent ? One of these it 
must be, and, as it is, so it will live; so fall. Of the 
latter definition it is not; so, leaving modern science, 
we go back to the other two. Let us consider the two 
schemes : 

(1) For supplying cheap entertainments to the 
public, and using every J2wful means to attain this 
end. ' 

(2) For creating a local force that, being self- 
evolving and progressive, shall of itself be able to 
supply, and gratefully could supply, such cheap enter- 
tainments free of all cost to the management. 

For supplying cheap entertainments to the public. 
Next to a free use of Hall, granted, of course, by 
the Mayor of the borough, the thing to ascertain 
would be what free use of talent could be gained ;— 
tested on economic principles to pay for a thing if 
otherwise procurable of equal intrinsic worth is a 
prodigal waste! In a commercial town, and in a com- 
mercial age, it is difficult, and almost impossible, to 
make people realise this. The present is such an im. 
practicable and speculative age that the human mind 
can scarcely grasp intrinsic value, and can only gauge, 
as Mr. Ruskin poiuts out, the value in exchange,— 
that is, what a thing can command! what fetch! An 
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advertisement in the papers soligiting gratuitous* aid 
would soon test the supply-power of a locality ; then, 
and then only, should the comparison of this supply be 
made with the supply proffered by outside speculators 
seeking employment. Of course, in the outset it is 
clear that a person either poses as a philanthropist or 
he does not; if he does, and receives pay while so 
posing, he modernises a fearful sin. 

The Birmingham Committee did what any private 
entertainer would do, and, under existing circumstances, 
could easily do—they got outside aid, and paid for it. 
The conclusion London, nay England, must draw, 
and doubtless will draw, from the fact that the Bir- 
mingham Musical Association Committee, at the out- 
set, and as a primary start for a threepenny admission 
Concert, had to get then and thence after paid aid, is 
this—‘ Outside the metropolis all is chaos, all incom- 
petence ; there is no local power available gratuitously 
—at least, not in Birmingham.” 

I, on my part, promptly wiped out this dishonour. 
Personally, I do not think outsiders are entitled to 
regard the music teachers and singing-masters of Bir- 
mingham in so bad a light as the attitude of the Bir- 
mingham Musical Association towards teachers would 
imply. 

Let us turn to the next consideration. Can any 
provincial town create a local force that, being self- 
evolving and progressive, shall of itself be able to 
supply, and gratefully would supply, cheap entertain- 
ments free of cost to the management? I answer— 
Any ordinary town in England can at the present time 
do this. I will map out a plan for this whieh can be 
applied, and successfully applied, anywhere in this 
* unmusical ” country, subject to the fourfold condi- 
tions of unselfishness, honesty, humility, and love. 
Given these, success is ours. 

Cuartes Lunn. 


P.S.—If it be thought my use of the word “ enter- 
tainment,’’ as applied to the Birmingham People’s 
Concerts, is severe, I call attention to the first part of 
my program. I tried to arrange the first part to 
show that the simplest things can be used for an 
educational purpose. I began by a denial of the 
modern faith of automatic consciousness, and followed 
by typifying metaphorically by existing song, labour, 
life, liberty, promise, and reward. ' 

There are any quantity of pieces that could be so 
used to enforce an ethical and unsectarian teaching. 
Surely a committee, numbering amongst its members a 
Rev. Canon and Rector, would have used things so 
had ‘ education” been aimed at. 





* I did see it advocated in the leading Liberal paper of 
Birmingham, some time ago, by a responsible representative in 
the town, too, that “gratuitous advice is valueless.” History 
proves that the best advice has always been gratuitous, indeed 
lias always met with opposition and abuse: these supplying its 
test and proving its strength and truth to those unborn. 





THE NEW HAYMARKET THEATRE. 





The “ Little Theatre in the Haymarket” for a long 
time had a distinguished history, as being, after the two 
Patent Theatres, the chief home of the Legitimate 
Drama in the metropolis. The interior of the house 
had been slightly modified from time to time since it 
was rebuilt by Nash im 1821. It has now gone entirely, 
and has been replaced by an entirely new interior 
on the approved modern plan from the designs of 
C. J. Phipps, F.S.A. The auditorium is arranged in five 
divisions, all approached from the Haymarket. The 
stalls, balcony, and private boxes are entered by three 
doorways under the portico. A flight of stone stairs 
leads from the left of the vestibule down to the stalls, 
and there is @ corresponding staircase on the right side 
from the corridor of the balcony. This corridor is three 
steps above the vestibule, so that the balcony, which 
occupies the same position as the dress circle in the 
theatre, is still kept on the same relative level from the 
street. The first circle is approaehed through a sepa- 
rate doorway under the portico by a flight of stone 
steps. The second circle is approached from the upper 
doorway outside the portico by a stone staircase ; and 
the gallery is approached from the lower doorway out- 
side the portico, also by a stone staircase. The balcony 
is nearly level with the stage, but it has been advanced 
nearer to the proscenium, lessening the centre area, 
which is now entirely filled by stalls. The first circle 
tier recedes so as to leave several rows of the balcony 
seats free and open. Behind the balcony are five pri- 
vate boxes and two large boxes at the sides. The second 
also recedes a little from the tier below, so that in every 
case the occupants of the first rows of seats have nothing 
between them and the maiu ceiling of the auditorium. 

This scheme is unlike any other theatre in the coun- 
try. The proscenium, the arrangement of which was 
sugzested by Mr. Bancroft, is a massive and elaborately 
gilded frame complete on all sides, the lower part form- 
ing the front of the stage, and concealing the orchestra, 
which is placed underneath. On either side of this 
frame are three tiers of proscenium boxes, enclosed 
between columns surmounted by Corinthian capitals. 

A number of scenes from Shakespeare appear among 
the decorations, and the style adopted for the interior 
is renaissance. The general tone of the decorations is 
an ivory white, with all the mouldings and ornamenta- 
tion gilded. The upholstery, seating, and carpets are 
crimson, and the walls of rose colour; the curtains to 
the private boxes being of ivory-white satin, trimmed 
with gold fringe. The painted ornamentation on the 
ceiling and round the lunettes is gold on a delicate fawn- 
colour ground, with grey sparingly used on the ceiling. 
The stalls and balcony are fitted with arm-chairs, the 
first and second circles have also separate chairs. A 
sunlight supplies the illumination to the auditorium, 
which is separated from the stage by a solid concrete 
wall. The general appearance of the theatre is exceed- 
ingly handsome. It is also very commodious, aud with 
respect to sight and hearing all parts of the auditorium 
are said to be entirely sati-factory. 








Mr. Pavt Mervnice, the Rappel says, has gone to Guernsey to 
collect the manuscripts of all the published works of M. Victor 
Hugo, and on these original documents will be based the grand 
final edition under preparation, to be entitled ‘‘ Huvres Coui- 





plétes de Victor Hugo.” 
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M. SARDOU'S NEW PLAY. 

The drama is doubtless a valuable means of instruct- 
ing the masses; but it is necessary that they should 
be prepared to receive instruction, and be fairly of one 
mind. A piece may be written with an object, but an 
audience may not be unanimous in the application of the 
moral. There has just been a case in point at Paris, 
where the first performance of ‘* Daniel Rochat,” M. 
Sardou's new play, at the ‘Théatre Francais, was 
marked by a series of very stormy scenes among the 
audience. The contention began in the third act, 
when Daniel Rochat forces his way to his bride's 
apartmeats, and endeavours, by the arts of the lover, 
to conquer the rights of the husband. Leah, the 
bride, opens the window, and points out that the lights 
are not out at the parsonage ; they can knock up “le 
Reverend Monsieur Clarke,” go to church, and be 
married quite privately. Rochat exclaims, ‘ This 
would be cowardice on my part,” which evoked no 
end of groans and hisses from the audience, mingled 
with some counter applause. Further on, as Leah 
endeavoured to get him to ‘‘come to church,” an 
enthusiastic Freethinker among the audience cried 
‘“*Non;” at which there was laughter, uproar, con- 
fusion, and a shout of ‘‘ A la porte les sous préfets |” 
The greatest scene, however, arose when Daniel 
Rochat proposed to his bride that if she would 
promise never to disclose the fact of their having been 
religiously married he would submit to go to church. 
There was something so mean and abject in this 
proposal that the audience shared Leah’s indignation, 
and the noise reminded one of the Chamber of Deputies 
when M. Paul de Cassagnac is exchanging amenities 
with M. le President. Ultimately this loving couple 
are released by a divorce applied for by a third party 
and without cause being shown by either of the prin- 
cipals, the only reason for it being that otherwise the 
piece would never have come to an end. 

In this play M. Sardou has conceived the idea of 
dramatising one of the questions which now agitate 
French society—the question of civil versus religious 
marriage ; and he contrives to represent the hero, who 
is the champion of civil marriage, in an odious as well 
as a ridiculous light. Dauiel Rochat, a member of the 
Chamber of Deputies, is travelling Switzerland to re- 
cruit, after a speaking tour for the advocacy of 
irreligion, civil marriage, divorce, Article Seven, and 
all the other peculiarities of the French Radical creed. 
He meets the Misses Leah and Esther Henderson, two 
American girls living under the care of a bigoted old 
aunt; and as they approve his denunciation of the 
clergy, fancying it to be directed against the Roman 
Church exclusively, he falls in love with Miss Leah, 
and obtains the young lady’s consent to the immediate 
celebration of the marriage. The Registrar performs 
his duties, but when the parson makes his appearance 
to tie the religious knot, Daniel Rochat proclaims him- 
self an atheist, to the horror and chagrin of his bride, 
and refuses to accompany her to church. The young 
lady is equally determined not to give way, and for 
three acts the question is whether Rochat will go to 
church, at the risk of offending his Radical friends, or 
prefer, for the sake of consistency, to break the heart 
of his bride and his own. A little of this sort of thing 
suffices; when brought up over and over again the 
public naturally feel indiguant and disgusted. 








M. Sardou lampoons every character whom he 
introduces into the piece. He makes the hero, con- 
fessedly a great public character in France, behave 
like a fool in the first instance, and like a brute in the 
second, and puts into his mouth the wildest rant. His 
two heroines, the American girls who, still in their 
teens and in affluent circumstances, travel all over the 
world for their amusement, are also a caricature not 
the less offensive because it is unconscious. There is 
the maiden Protestant aunt of the young ladies, with a 
mania for distributing tracts, which is also an offensive 
caricature; and M. Sardou introduces, most unneces- 
sarily, the garb of a priest of the English Church on 
the stage, to make it ridiculous. When the curtain 
fell, at a quarter to one, there was a perfect storm of 
hissing. When M. Delaunay (who made as much as 
possibly could be made out of Daniel Rochat) came 
forward to give the author's name, the hisses, shouts of 
‘Non! non!” yells, and groans, rendered him quite 
inaudible, and he had to retire amid a chorus of groans. 
But the audience, having marked their condemnation 
of M. Sardou, were anxious to show that they did not 
extend it to the actors, who were called forward 
again. 

Among those present in the audience were President 
Grevy and his family, M. Gambetta, the Princess 
Mathilde, the Duke d'Aumale, and the Princess de 
Joinville, M. Jules Ferry, General de Galliffet, and 
what the papers describe as “tout Paris.” ‘‘ All Paris” 
may have been delighted with the excitement, but 
there was little tending to either edification or improve- 
ment. 








JACQUES HERZ. 





Jacques Herz, the Nestor of living pianists, died re- 
ceutly at Nice. Ten years older than his brother Henri, 
Jacques Simon Herz was born on the 81st December, 
1794, at Frankfort-on-the-Maine. He came when very 
young to Paris, and it was in the Conservatory there 
that he studied music. He learned the piano of Prad- 
her, and in 1812 carried off the first prize for that in- 
strument. His powers of execution were highly appre- 
ciated during the early part of his career, but it was not 
long ere he ceased playing in public and devoted himself 
to tuition. He gave lessons almost to the end of his life, 
and formed a large number of pupils of whom several 
have done him great honour. With the exception of a 
few years spent in England, Jacques Herz scarcely ever 
left Paris. In 1857 he was temporarily substitute for 
his brother, as professor at the Conservatory. His 
compositions are rather numerous. Among them may 
be mentioned two Sonatas, one for piano and horn or 
violoncello, and the other for piano and violin ; a Quintet 
for piano and stringed instruments ; a ‘* Rondo brillant ;” 
pieces in various styles for piano (some for two and 
some fur four rg The funeral service was per- 
formed on Sunday, Feb. 1, in the Church of Sainte- 
Marie-des-Batignolles. ” 








Tur Atheneum says an interesting discovery has just been made 
at Wells of upwards of a thousand original documents, some of 
which date back to the thirteenth century. 
in a beautiful state of preservation. 
oaken press in the almshouses. 


Many of the seals are 
They were found in an old 
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DRAMATIC SICK FUND ASSOCIATION. 





The ‘Twenty-fourth anniversary festival of the 
Dramatic, Equestrian, and Musical Sick Fund Associa- 
tion was held on the evening of Ash Wednesday, at 
Willis’s Rooms. The Mayor of Cambridge (Mr. Rance) 
was in the chair. There was a numerous gathering of 
the friends of the association, including many ladies. 
The usual loyal toasts were duly honoured. 

The Cuatrman proposed the toast of ‘ Prosperity to 
the Association ;” with which he coupled the name of 
Mrs. Stirling. 


Mrs. Sriruinc, who was greeted with prolonged cheering, 
replied to the toast as follows:—Mr. Chairman, Ladies, and 
Gevtlemen,—Though Christmas time be over, and the panto- 
mimes put to bed, with the help, I suppose, of Clown’s warming- 
pan and Pantaloon’s hot poker, we are still in the region of 
transformation scenes. There on one side of me is the old 
Haymarket play-house, beloved by the oldest inhabitant, turned 
into a new Haymarket, its old face re-made up, its inside turned 
inside out, its pit drawn off into the upper boxes, its new manage- 
ment with its old partner, prosperity, at the helm. And here, at 
my elbow, is the St. James’s, a name that has long spelt loss but 
now epells profit, with its ‘*‘ Hare and many friends ” no fable but 
a fact, laving the British public under contribution like Falstaff, 
‘‘in company with two knaves in Kendal-green ;” its venerable 
hall, lobby, and crush-room, which I remember musty and damp 
enough to suggest the appropriate rhyme of mushroom, all in the 
freshest flower of high msthetic decoration, furnished like a 
drawing-room, and hung like a picture gallery. We used in its 
old days to be satisfied with tableaux on the stage and glad to get 
them ; two chairs and a deal table was the extent of our “ set” 
in that pre-esthetic period; now its management calling a Poet 
Laureate to the boards, flying not ‘* Kites,” but ‘‘ Falcons,” and, 
with the Queen's Shilling, enlisting all London in the St. James’s 
Rifle corps. Ah, if I could only be made young again like the 
Haymarket and the St. James’s! Alas! it is not so easy to put 
a new face upon the player as the play-house. If I could change 
—no, I will not say change—my bill for this evening, for that 
must still be, like the Bancroft’s Money—your money for this 
charity. Great is the power of speech, given the right ‘ stump.” 
Look at Mr. Gladstone, he draws, not the ‘‘stumpy”’ but at least 
equivalents in kind; new rigs out from silk hata to shepherds’ 
plaid unmentionables, the only cheques Scotland seems to have 
for him. By the bye, I don’t find somehow that my eloquence 
helps to find me in ‘frocks ’—I like that word, it has such a 
youthful ring about it—and hats. Oh! I should like to see 
myself in a beautiful broad-brimmed fluffy hat, that I might sing 
or say, ‘ I've been photographed like this, I've been photographed 
like that, I've been photographed so youthful, in a lovely fluffy 
hat.” But never mind, though I don’t work up to a wardrobe, or 
even have my shepherd’s plaid pattern like Mr. Gladstone, I can 
do without my own “ cheques” if I can only work you out of 
yours. But if I cannot succeed by fluency, a la Gladstone 
perhaps I may be more successful by condensation, a la 
Beaconsfield. Look what his Liebig’s essence of policy, his 
concentrated champagne jelly, which we are told he likes him- 
self, and which he certainly administers to the public, his 
‘peace with honour,” his ‘scientific frontier,” his “ irre- 
pressible chatter of irresponsible verbosity,” have brought 
him! My stars and garters! Looking up at the sublime 
heights at which he soars, one feels fairly “ dizzy.” If I could 
spin phrases like him to what a figure might I not raise myself, 
or, what I value more, to-night’s subscription list. And, then, 
to think that besides the gold I should put into Mr. Anson’s 
pocket, I beg bis pardon, I mean the funds, I might bring some of 
the gold to my own brows in the shape of a nice “ People’s 








Tribute ” of my own; they must be nice people to contribute to 
such a purpose. But alas! as Agamemnon wanted his Homer, 
I must wait for my Tracey Turnerelli. If he is in this room and 
hears me, or if anybody here knows where he is to be found and 
will kindly communicate with him. let him be assured that when 
he does offer me my wreath I will accept it, I will not send it to 
Madame Tussaud’s. But in the meantime I will take out the 
gold of my wreath in the shape of your contributions to this 
Charity. When our new dramatic school, in the leading strings 
of Professor Morley, is in full swing, let us hope that the poverty 
and suffering which this fund is founded to relieve will be less of 
a constant quantity. Of course in that blessed time, when nobody 
shall make mistakes, and everybody shall know his or her 
vocation, and be taught to follow it, we may hope, even withou 

the active exertions of the Church and Stage Guild, that the 
theatre will be a region of gifted artists, all receiving large 
salaries, and all deserving them, all respectable, wsthetic, culti- 
vated, and provident, in short, artists worthy of the theatre of that 
blessed realm of Cockayne, where the larks rain down ready 
roasted, and crying, ‘‘ Come eat me!” But while waiting for this 
consummation devoutly to be wished, if not confidently antici- 
pated, we have still our old ravel of suffering and poverty to knit 
up in the sleeves of the stage wardrobe—still the grim old need 
to meet ; the hungry mouths to fill; the wounds of a hard and 
bitter battle of life to staunch and bind. Our charity craves, ever 
with many open mouths, I crave with my poor mouth on its be- 
half to-night, as on this same Ash-Wednesday night these twenty 
years and more, one does not like to look back, but I am afraid 
it is past a score; but after all there is little perhaps in their 
record that I may be gladder to look back on. I am, I believe, 
with my old friend John Ryder, of about the oldest dramatic 
school going. I know in these days of School Boards dames’ 
schools are apt to be very lightly valued; but at all events he and 
I may claim to have educated our fair proportion of the rising 
talent of the profession, and if it is our rising talent that makes 
the theatrical horizon so bright and promising, who but the old 
school] is to thank for it? But there is one dramatic school even 
older than mine—that is the school in which actors and actresses 
have learnt the blessed lesson of charity and mutual kindness, 
It may be a hard school, but it has turned out apt pupils who 
have learnt its lessons well, and zealously put them to the proof 
by practice. May the New Dramatic School, when it comes, be as 
justified of its pupils. One fortunate feature for the theatre in 
our times is the countenance granted to it by our Royal Family. 
Oh, good gracious ! a thought strikes me; not a ‘* happy thought,” 
by any means. If that countenance, as it beams on us from the 
Royal Box, should ever have a foul anchor in blue on its august 
nose, or noses! On this point of the Royal nasal promontory, I 
pause, words cannot carry me further ; I will only say, stifle your 
emotions, and take out your pocket handkerchiefs, and while 
doing so take out your purses too! It would be unseemly, if not 
disloyal, in the case of a profession Royalty has so honoured with 
its favour, to allow its distresses to go unrelieved, if I may be 
allowed the expression, under the Royal nose; so let me, as 
‘‘ Dashing White Sergeant,” beat up my call for your contribu- 
tions ; how could I better finish the roll of my drum to-night than 
with the Royal * tattoo !” 

Mrs. Stirling added that she knew that all true friends to the 
charity would rejoice with her when she told them that the 
generous friend, who still wished to be nameless, had again given 
her the great pleasure of adding £100 to the Fund. 

It was stated that the subscriptions promised amounted to 
about £300. 








Tue great Handel Festival, which will be held at the Crystal 
Palace this summer, under the joint auspices of the Crystal 
Palace Company and the Sacred Harmonic Society, has been 
fixed for Friday, June 18, Monday, June 21, Wednesday, June 23, 
and Friday, June 25. 
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DESTRUCTION OF THE THEATRE ROYAL, DUBLIN. 





On the afternoon of Feb. 9 the Theatre Royal, Dub- 
lin, one of the largest and oldest theatres in the United 
Kingdom, was totally destroyed by fire. An afternoon 
performance, in aid of the Dublin Charities Fund, at 
which the Duchess of Marlborough and the Viceregal 
party were to have been present, was to have begun at 
two o'clock. Ata quarter to one a workman was engaged 
nailing up some lace curtains in the Viceregal box, 
when the flame of a dip candle which he was using 
came in contact with the inflammable material, and in 
a few moments the box was in flames. Five minutes 
after the fire broke out the dames had spread to the 
curtain, which is close to the box, and it was seen at 
once that the old Theatre Royal was doomed. Fortu- 
nately there were not many people in the building at 
the time, only a few of the 200 persons engaged in the 
pantomime having entered the house. The stage 
manager, Mr. Egerton, was close to the box when the 
fire broke out, and he made heroic exertions to get the 
curtain up and the water-hose directed on the burning 
box, but in this he failed, and it is now certain that he 
has fallen a victim to his devotion. He was last seen 
running across the stage, and no trace of him has since 
been found. He was anaccomplished actor, a graduate 
of Trinity College, Cambridge, and a great favourite 
with Dublin playgoers. 

The fire spread with great rapidity, and twenty 
minutes after it broke out the main roof fell in, carrying 
with it portions of the walls. Some brickwork fell on 
three employés of the gas company who were cutting off 
the gas in Poolbeg-street, fracturing one man’s skull and 
breaking the right leg of another man in two places. 

The theatre was completely isolated, and to this for- 
tunate circumstance is due the safety of the large com- 
mercial houses which surround it on every side. The 
alarm was given at a quarter to one o'clock, and at half- 
past two the interior was completely burned. The of- 
fices and wardrobes, however, continued to burn fiercely 
for three hours afterwards. There can be no doubt 
that had the fire, which spread with such tremendous 
rapidity, broken out during the performance, which was 
to have begun at two o'clock, many more lives must 
have been lost, as the house would have been filled with 
children. 

It is stated that the theatre, which was opened in 1821, 
was fully insured for £18,000, and the properties for 
£3000, but the actors and actresses have lost all their 
private property. 

Experience has shown that it is next to impossible 
at any time to preserve a burning theatre from utter 
destruction. The quautity of woodwork necessarily 
used in the internal fittings of such structures, the light 
and combustible nature of the decorations, and the mode 
in which the various parts of the house are connected 
together, all contribute to facilitate the work of ruin 
when once begun. There would almost seem to be a 
special fatality attaching to public buildings of this 
character. Drury-lane, Covent-garden, and Her Ma- 
jesty’s Theatres have each been several times destroyed 
by fire. The Olympic and the Lyceum have suffered a 
similar fate. Astley’s Amphitheatre has been burnt 
down three times, on two occasions Jeading to the de- 
struction of a large number of the adjacent houses. 

The Surrey Theatre has been twice burnt; and the 
Standard, the Pavilion, and several other of the minor 
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houses have at different periods fallen a prey to the 
flames. In addition to the powers enjoyed by the Lord 
Chamberlain, the Metropolitan Board of Works has 
recently been entrusted with a kind of control over the 
structural arrangements of the Metropolitan theatres; 
but in nine cases out of ten no exercise of authority 
would prevent these costly calamities. Frequently they 
are purely accidental, though occasionally—as in the 
case of the Alexandra Paiace—they are more or less at- 
tributable to the carelessness of workmen. 





THE DRAMATIC PICTURE EXHIBITION. 


The pretty little gallery in Bond-street—opened to 
the public on Feb. 16 with a collection of works in 
which art and the stage go hand in hand—is the out- 
come of Mdlle. Sarah Bernhardt’s exhibition of her own 
works last year. Some of the best portraits by our 
greatest portrait painters—Sir Joshua especially—are 
portraits of actors. If the present exhibition had been 
planned on a somewhat larger scale, a collection of 
pictures illustrative of the stage might have been got 
together. In this respect the present show lacks com- 
pleteness: its exposition of the history of the English 
theatre, by means of pictures of actors and of famous 
stage scenes, is at-best fragmentary. But the promoters 
of the exhibition had another object, and in this they 


‘| have succeeded. They wanted the public to see what 


actors are capable of doing in an art not their own. 

The amateur performances of actors in the pictorial 
art are not likely to be better than the amateur per- 
formances of artists on the stage. But there is in 
Bond-street a certain professional element. The artist 
who is a scene-painter, and the artist who began by 
being a scene painter, are contributors. We have Mr. 
Hawes Craven’s mellow eoast view, with many craft 
and a light-house beyond the stretch of beach (No. 7), 
in the lower room, and Mr. Albert Calcott’s elaborate 
drawing of an immense open granary (No. 148) in the 
upper. We have pictures by David Roberts, who 
painted scenery for the stage, as did Clarkson Stanfield ; 
and we have wild landscape in water colour by Sam 
Bough, the Scotchman. Again, there are works by 
actors themselves which would do no discredit to the 
professional painter. A more charming picture of Miss 
Ellen Terry than the oil painting No. 86 it would be 
difficult to find. The painter is Mr. J. Forbes-Robert- 
son, who has represented the favourite actress, not in 
character, but in her own person. And there is an 
important picture by a professional painter of repu- 
tation; Mr. James Archer's portrait of “Irving as 
Charles the First” in which Mr. Archer has taken 
advantage of the opportunities offered by courtly bearing 
and graceful costume. 

But though a great number of the pictures are but 
feeble as works of art, yet there is more than one notable 
exception. Mr. Joseph Jefferson’s landscapes show 
refined observation and sensitive touch; the late Charles 
Mathews painted well, as a view of a sunlit terrace 
and blue southern landscape beyond conclusively shows. 
John Parry, too, as the frame numbered 86 proves, 
sketched in the old fashion, with breadth of touch and 
in subdued colours. Mr. Frederick Vokes exhibits two 
or three drawings which would hold their own at the 
rooms of the organised societies in Pall-mall ; especially 
No. 82 in the upper gallery, a brilliantly lighted scene, 
suggestive of the Riviera ; little white houses oop here 
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and there the richly-wooded hill that stands out over 
the sea. Mr. Henry Neville’s laudscapes will be looked 
at sympathetically; and there is some cleverness in the 
sketches of the interesting ‘still life’ of precious 
objects—Cloisonne enamels and Nankin dishes—by Mr. 
E. H. Sothern, a son of the comedian. A few portraits 
of the elder actors—Liston, Mathews, Miss Stephens, 
Miss Q'Niel, ‘Gentleman Jones,” and others, give 
dignity to the exhibition. An agreeable hour may be 
spent by all interested in the drama. 





THE NORWOOD SCHOOL FOR THE BLIND, 


A very interesting concert was given at the Mansion 
House on the afternoon of Feb. 18, by the pupils of 
the Royal Normal College and Academy of Music for 
the Blind, under the superintendence of the deputation 
in relation to the National Training School for 
Music. There was a numerous attendance, and many 
had to be content with standing room. The Lord 
Mayor had directed the invitations to the concert to be 
issued with the object of proving that the blind can attain 
such proficiency in music that they may earn a com- 
fortable livelihood among those who are gifted with the 
blessing of sight. It his been the aim of the founders 
of the Royal Normal Co'lege to show that not only do 
the sightless possess great musical capacity, but that 
music is the most remunerative employment of which 
the blind are capable. The position and the prospects 
of the College are improved, but more help is needed. 
While the building at South Norwood is capable of 
accommodating from 120 to 130 pupils, the state of the 
funds only admits of the education of about 60 pupils. 

The program embraced Part-songs by R. Franz, 
Gade, Macfarren, and Mendelssohn, the Trio and 
Chorus, ‘‘ Hearts feel that love thee,” from Mendels- 
sohn'’s Athalie; the Quartet, ‘* God is a Spirit,” W. 
8. Bennett; the Chorus for female voices, “ 'Il'wenty- 
third Psalm,” Schubert ; a Duet, ‘ Children pray,” by 
Spohr, sung by Miss Carson and Mr. Wilmot, and 
accompanied by Mr. W. H. Cummings; and the follow- 
ing solos:—Hatton’s Song, ‘*To Anthea,” Mr. E. 
(Schwier\, accompanied by Master W. F. Schwier; 
Brahms’s ‘Cradle song” (Op. 49, No. 4,) and 
Schumann's “ Walnut Tree,” sung by Miss Campbell 
and accompanied by Mr. Frits Hartvigson ; Handel's 
“Oh, Ruddier than the Cherry” (Mr. J. West), 
accompanied by Mr. Samuel Allen; Haydn’s “ Mer- 
maid’s Song" (Miss Dick); accompanied by Miss 
Stewart; and Stradella’s Aria, with Quartet ac- 
companiment, ‘ Pieta Signore,’ sung by Miss Reece, 
the quartet being H.H. Prince Alexander of Hesse, 
Mr. Carl Deichmann, Mr. Stehling, and Mr. Reed. 
Prince Alexander also played an extract from 
Mendelssolin’s Violin Concerto, the orchestral parts 
being given on the pianoforte by Mr. Frits Hartvigson. 
The instrumental concerted music was perhaps the most 
interesting part of the program, as illustrating the 
musical sensibility of the performers: in this depart- 
ment there was the first movement from the Trio in B 
flat by Beethoven (Up. 11); and two movements from 
Raff's Quartet in G (Op. 202, No. 1); which delighted 
the audience, who were much disposed for an encore. 
As solos for the pianoforte there were—A Study by 
Czerny, played by Master Schwier; a little Sonatina 
by Kuhlau, very simple and pretty, nicely played by 
Miss Grace Edmond; aud three pieces by Clementi, 
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Raff, and W. S. Bennett, played by a little fellow, 
Master Alfred Hollins. 

In a pause during the performance the Lord Mayor 
explained why the Corporation had invited the Public 
to come and judge for themselves of the proficiency of 
the blind students of the Royal Normal College. Sir 
Francis Truscott proposed a vote of thanks to the 
conductor, Mr. J. F. Campbell, to the professors under 
him, and to the performers themselves, for the charm- 
ing concert they had provided. Mr. Campbell alluded 
to what he had done to prove that the blind could be 
trained to become useful men and women in the world, 
and concluded by expressing a hope that the concert 
would aid in enabling the directors of the College to 
extend their educational operations among the sightless. 








THE GERMAN REED ENTERTAIN MENT. 


A new first part has been added to the bill at St. 
George’s Hall by Messrs. Arthur Law and Hamilton 
Clarke, entitled ‘‘ Castle Botheren ; or, an Irish Stew.” 
It is an operetta pure and simple, needing no illusory 
aid from the ordinary duplication of characters by the 
actors employed. A disguise is assumed by one of tle 
characters, but this is the only thing to remind us of 
the usual practice of the German Reed Company. 
‘Castle Botherem”’ is wonderfully smart, as far as 
dialogue is concerned, and its characters are extremely 
good; and Mr. Hamilton Clarke’s music is as repre- 
sentative of the Irish stvle as illicit ‘‘ potheen ” is of 
the finest peasantry in the world. The story lies in a 
nutshell. Some Irish peasants combine to drive out 
from an old castle, of which they have been for some 
time the undisturbed possessors, the new-found heir 
and his retinue. In the characters lie the chief attrac- 
tion. The new heir, a,tiny stripling of six-foot three, 
afflicted with a chronic cold, and nursed and tended 
like the fragile flower he is—becomes a most diverting 
figure in the hands of Mr. Corney Grain. Miss 
Hudspeth, a new and valuable acquisition to the little 
troupe, plays capitally as the poor weakling’s esthetic 
mother—a person of much “ intense ” perception ; and 
the conspirators find adequate exponents in Messrs. 
Alfred Reed and Alfred Bishop. Miss Lucey Williams 
shows perception as a pert waiting-muid, and the 
heroine is charmingly impersonated by Miss Edith 
Brandon. Respecting the precise means taken by the 
Irish evictors to gain their ends we will be silent, that 
me may not despoil intending visitors of their enjoy- 
ment. Enough to say that the piece is one of the most 
pleasing and laughavle brought forward here for a long 
time, and that a long lease of popularity is assured. 
Messrs. Stephen and Cotsford Dick’s‘* Back from India” 
forms the second part, and between the parts Mr. 
Corney Grain discourses, with a linguistic facility 
and range of musical powers quite his own, about * Our 
Table d’Héte.” Mr. George Gear presides at the 
pianoforte. 











Passtov Pray at Oser Ammercav.—In reply to numerous in- 
quiries Messrs. Thomas Cook and Son publish the following inform- 
ation:—The Passion Play will be performed on the following’ 
days :—May 17, 23, and 30; June 6, 13, 16, 20, 24, 27; July 4, 11, 
18, 25 ; August 15, 22, 29; Sept.5,8,12, 19. On each day the per- 
formance begins at eight a.m., and terminates at a quarter-past tive 
p-m. ‘There will be no specially reduced fares in operation, but 
Messrs. Thomas Cook and Son issue tickets to Munich by any route, 
and from that place there is direct railway communication with 
Murnau, sixteen miies from Ober Ammergaa. 
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SACRED HARMONIC SOCIETY. 


The final series of the Sacred Harmonic Society's 
concerts at Exeter Hall are on the whole progressing 
satisfactorily. Owing to the bad weather, from which 
every one has suffered and especially vocalists, neither 
principals nor chorus were quite up to the mark when 
Mendelssohn’s “ St. Paui” was performed on Feb. 6. 
Still there is no other society which can approach the 
Sacred Harmonic Society in general efficiency. ‘ Sv. 
Paul” is from first to last a masterly specimen of the 
highest class of art. Mr. Santley, although his voice 
suffered from the harassing weather, sang with all his 
wonted dignity and fervour, and delivered the airs, ‘* Con- 
sume them all,” and * O God, have mercy,” in magnifi- 
cent style ; and Mr. W. Shakespeare, called upon at short 
notice to fill the place of Mr. Edward Lloyd, gave the 
tenor music with refined taste, and made a great im- 
pression in “ Be thou faithful unto death ” (violoncello 
obbligato, Mr. Lasserre). The contralto part was safe 
in the charge of Miss Julia Elton; and Mrs. Osgood 
was equally at home in the treble recitatives and arias 
and in the concerted music; Mr. Chaplin Henry and 
Mr. De Lacy assisted in the latter. The chorus sang 
steadily and with precision, the chorales especially 
being rendered with all due solemnity and earnestness. 
Sir Michael Costa conducted. 








MR. HENRY LESLIE’S CHOIR. 





The twenty-fifth and last season of this society com- 
menced on Feb. 12, and St. James’s Hall was not 
large enough to accommodate all the applicants for 
admission to the opening concert, at which some of the 
most attractive ‘‘ sacred ” selections from the repertory 
were performed “ for the last time.” The members of 
the choir are unwilling to accept any one as a successor 
to Mr. Henry Leslie, who after twenty-five years of 
zealous work, claims the repose to which he is entitled. 
The closing season will be invested with remarkable 
interest by the presentation of the works in which the 
special qualities of the Choir have been most successfully 
manifested. 

Amongst the many successes of the concert may be 
mentioned Bach’s motet for double choir, “‘ Sing ye to 
the Lord,” with its wonderful four-part fugue ; Schu- 
bert’s 23rd Psalm for female voices ; and Mendelssohn’s 
43rd Psalm, “Judge me, O God,” for an eight-part 
choir. In these works, and in Dr. Pole’s motet, the 
100th Psalm, for double choir, the wonderful excellence 
of the vocalists (240 in number) was triumphantly 
exhibited, and the difficult music was executed with the 
greatest accuracy, and with sympathetic expression. 
Mr. Leslie’s new part-song, ‘‘ Homeward,” and other 

ieces were faultlessly sung. The solo vocalists were 
Mrs. Patey, who sang ‘There is a Green Hill” 
(Gounod), and “1 saw a Golden Sunbeam ” (H. Leslie), 
and Mr. Maas, who sang ‘‘ Comfort ye,” aud ‘‘ Deeper 
and Deeper Still.” Vigorous attempts were made to 
obtain a repetition of the ‘‘ Waft her Angels ;” but Mr. 
Maas, although thrice recalled, declined to comply. 
The pianoforte accompaniments were played by Mr. J. 
G. Culleott; and Mr. Henry Leslie, who was warmly 
welcomed, conducted with the taste and skill for which 
he has long been known. 





ROYAL ACADEMY OF MUSIC. 





The following is the selection of music given at the 
meeting of professors and students on Saturday even- 
ing, February 14 :—Dix-sept Variations Seérieuses, in 
D minor, Op. 54, pianoforte (Mendelssohn)—Miss 
Devey ; Songs, ‘‘ Maiden’s Song” and “ Were I a bird 
of air” (Ferdinand Hiller)—(accompanist, Miss Amy 
Hare)—Miss H. E. Harper; Song, (MS.), “ ‘Lhe 
Whisper of the Wind,” (Dinah Shapley, student)— 
(accompanist, Miss Dinah Shapley)—Mr. B. Davies. 
Introduction, Adagio Molto, and Rondo—Allegretto 
Moderato, from Sonata in C, Op. 53, pianoforte | Beet- 
hoven)—Miss Amy Gell; Air, ‘‘O rest in the Lord” 
(Mendelssohn)—(accompanist, Miss Amy Hare)—Miss 
D. Harris; Andante con Variazione, from Sonata in 
A, Op. 47, pianoforte and violin (Beethoven)—Miss 
Eckless and Mr. W. Sutton (Professors’ scholar) ; 
Song, ‘Across the far blue hills” (Blumenthal)— 
(accompanist, Miss Dinah Shapley)—Mr. Robert 
George ; Maestoso, from Sonata in G minor, Op. 42, 
organ (Gustav Merkel)—Mr. F. G. Day; Recitation, 
‘““The Diverting History of John Gilpin” (William 
Cowper)—Miss Shermann Dale; Song (MS.), “ The 
Last Sleep”? (Charlton T. Speer, student)—(accom- 
panist, Mr. Speer)—Mr. Arthur Jarratt ; Allegro, from 
Sonata in C, Op. 24, pianoforte (Wsber)—Miss Edith 
James; Song (MS.), ‘ Miriam’s Lullaby,” (Max 
Schréter, student)—(accompanist, Mr. Max Schriter) 
—Miss Norman; Prelude and Toccata, in VD minor, 
Op. 57, pianoforte (Vincent Lachner)—Mr, C. T. 
Corke ; Song, ‘‘ The Golden Heart” (G. A. Macfarren) 


| —(accompanist, Miss Eckless)—Mrs. Buntine; An- 


aante and Rondo Capriccioso, in E, Op, 14, pianoforte 
(Mendelssohn)—-Miss Marion Palmer. 





CRYSTAL PALACE CONCERTS. 





The resumption of the Winter Concerts at the Crystal 
Palace drew a numerous audience on Jan. 81, the 
anniversary of Schubert's birthday (1797). The entire 
program was devoted to his works; the only novelty 
being the Introduction and Allegro from Schubert's 
Symphony in D, written in 1813, and still unpublished. 
It seems to have been written while Schubert was still 
a pupil at the Convict, and in honour of Ignaz Lang, 
the director of the Institute. It has no great merit per 
se, but as illustrating the beginning of his career it was 
deeply interesting, and it was listened to with attention 
and admiration. A selection from the incidental musis 
in * Rosamunde,” the grand Symphony in C—the last 
and greatest of Schubert’s orchestral works—and various 
songs completed the program. The truly lovely ‘ Hosa- 
munde” music was received enthusiastically, and the 
‘Shepherd tune” for the clarinets, bassoons, and 
horns was repeated. The Symphony—now a familiar 
work—was played in admirable style as usual, with- 
out the repeats, but it should have occurred early in 
the program, instead of coming in at the close. Miss 
Lilian Bailey sang ‘Du bist die Ruh,” and ‘ Lachen 
und weinen” in a finished style to the pianoforte accom- 
paniment of Herr Henschel ; while Herr Henschel intro- 
duced a newly orchestrated version of the songs 
‘““Memnon” and ‘ Geheimes,” by Brahms, and the 
‘¢ Erl King.” 

At the thirteenth concert Mendelssohn’s Octet in 
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E flat, Op. 20, and Beethoven's fifth concerto for the 
pianoforte were the chief features of the selection ; other 
instrumental works being Verdi's overture to “ Araldo, ” 
the “* Danse des Sylphes, "' and ‘* Racockzy March, ” 
from Hector Berlioz's eccentric but occasionally cap- 
tivating ‘* Damnation de Faust,” and some fugitive piano- 
forte compositions. Both the overture and the Faust 
music were new to Sydenham. The overture to 
‘** draldo” is said to have been written to an earlier 
version of the opera, which was brought out at Trieste in 
1850 with little suecess, and the leading themes of which 
it reproduces. It is bright and bustling, and has plenty 
of tune. Its reception was cool. Berlioz’s ‘‘ Danse des 
Sylpbes ” is a piece of delicate and fanciful orchestra- 
tion, in vivid contrast to the march, which is based on 
one of the most admired Hungarian national melodies 
—a tune revered by the Hungarian race. Mendelssohn's 
delicious octet was played by all the strings of the 
orchestra—an arrangement defensible in this in- 
stance if in any, though it is preferable in the shape in 
which it left the master's hand. Mdlle. Janotha played 
Beethoven's concerto with excellent effect, and pieces by 
Schumann, Mendelssolin, and Chopin. The vocalist 
was Mdme. Sinico. 

On Feb. 14 the concert opened with Rubinstein’s 
‘‘dramatic ” symphony No. 4, in D minor, given here 
for the first time. ‘The symphony was performed at one 
of the Philharmonic concerts in May, 1876, when its 
success was doubtful. Herr Rubinstein is, without 
doubt, as clever a composer as a pianist ; but he is not 
heard at his test—ouly at his lengthiest--in his fourth 
symphony. Beethoven's pianoforte coucerto in G, No. 
4, was played by Miss Dora Schirmacher ; and a couple 
of piano solos contributed by the same lady ; some vocal 
music sung by Mrs. Osgood ; and the * Oberon” overture 
at the end. Twosongs, ‘‘ The sea hath its pearls,” and 
“« Absent, yet present, ’ the compositions of Miss Maude 
White, were noticeable as being the work of tle present 
holder of the Mendelssohn Scholarship. Full justice to 
the novelties was rendered by Mrs. Osgood, and the 
composer officiated as accompanist. Mr. Manns, of 
course, conducted. 

Beethoven's Symphony No. 1 was performed on 
Feb. 21. These symphonies will be continued weekly in 
the order of their production, the Choral Symphony, 
No. 9, being played on April 17. 

The program for Feb. 28 includes Overture, ‘* William 
Tell,’ Rossini; Violin Coneerto in A, No. 12, Spohr, 
first time at these Concerts; Symphony No. 2 in 
D, Beethoven; Variations for Violin and Orchestra, 
Joachim, first time in England; Slavonian Dances 
(second suite), Dvorak, first time in England. Vocalist, 
Miss Marian Williams; Solo Violin, Herr Joachim. 








A PRIMA DONNA’S TRIALS. 





The public have but little idea of the indomitable 
energy that a prima douna should possess, called upon 
as she is during the season (and with a great prima 
donna chauging perpetually from capital to capital, it 
is always and everywhere the season), to take part in 
morning rehearsals, afternoon concerts, evening repre- 
sentations, and, often, private concerts, when the 
operatic representations are at an end; nor of the 
knowledge of society, of various kinds and countries, 
which a prima donna of the highest class cannot, with 








such a varied life, fail to acquire. She ends by knowing 
something of the fashionable, literary, and artistic 
society of every capital in Europe, and has been on 
speaking as well as singing terms with the members of 
all the principal courts. The cosmopolitanism of the 
really absolute prime donne assolute is one of the most 
remarkable things about them. Of the thousands 
who dream of competing, or of the hundreds who 
actually compete, for the highest honours in the pro- 
fession, of the dozen who are very nearly attaining these 
honours, there are scarcely more than three or four, at 
any time, by whom they are really gained, and from 
those fortunate few a certificate of nationality is the last 
thing that would be demanded. They may come from 
Italy, Canada, the United States, or Sweden; from 
Hamburg, Paris, Prague, or Pesth; the one thing neces- 
sary is that, possessing the rare qualifications I have 
spoken of, they shall sing, habitually, in the Italian 
language. They are more than cosmopolitan, for in- 
stead of being citizens of the world, that is to say of no 
city in particular, they are citizens of each and every 
city at which they happen to be engaged. Mdme. 
Patti, independently of her operatic performances in 
Italian, sings ‘‘Home, Sweet Home,” in London, 
‘“‘ Solvei, "in St. Petersburg, ‘‘ Si vous n’avez rien a me 
dire,” in Paris. Mdme. Nilsson, without counting her 
Swedish melodies, sings operatic music in Italian at Her 
Majesty’s Theatre, operatic music in French at the 
Académie of Paris, and oratorio music in English at 
English festivals. 

Prima donnas do certainly receive immense salaries, 
but it must not be forgotten that their expenses—above 
all, travelling expenses and outlay for dress, are very 
great. They are for the most part charitable, even to 
excess. They are surrounded at the theatre with at- 
tendants of all kinds, some of whom expect money for 
the most trifling services. Their addresses are known 
to all the begging-letter writers, and, when one of the 
principal mendicants fell two or three years ago into 
the hands of the police, it is a fact that the name of a 
celebrated German prima donna—the late Malle. Titiens 
—was found at the head of the list of probable benefac- 
tors. Then think of the number of occasions on which 
prima donnas are asked to sing gratuitously, and in 
many cases, consent todo so! ‘It is so little trouble 
for her to sing,” it isargued. But it is still less trouble 
for a millionaire to write a cheque, in spite of which the 
rich financier is but rarely so ready with a draft for a 
large amount as the prima donna of high repute is with 
the convertible notes. 

Nevertheless, after making due allowance for the 
prima douna’s inevitable expenditure, the fact remains 
that she is exceedingly well paid. Indeed, no women 
receive larger incomes, unless we except Empresses 
and Queens. 

There is this difference, however, that the income of 
the Sovereign—apart from revolutions—is for life, 
while that of the prima donna is only for the life of Ler 
voice, which, in the case of a happily-constituted prima 
donna, may be reckoned at twenty-five years, say from 
seventeen to forty-two. Among men, no minister of 
state is nearly as well paid as a prima donna. The 
salary of a first-rate prima douna may amount to about 
double that of an ambassador (say 100,000 dollars) and 
she also retains the right, which is denied to the am- 
bassador, of receiving presents.—Deawter Smith's Musical 
Record, 
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PHILHARMONIC SOCIETY. 


At the first concert, on February 5, there was a 
goodly muster of the subscribers and the public, drawn 
by the following excellent program :— 

Parr I. 
Concert Overture, ‘‘ Hero and Leander” (MS.) Walter Macfarren. 
(First performance in London.) 





Concerto for Violoncello, No. 2. sd + cee. 
Violoncello, Signor Piatti. 
Aria, ‘* Come scoglio,” (Cosi fan tutte) Mozart. 


Miss Robertson. 
C mecerto in A minor for Pianoforte .. Schumann, 
Pianoforte, Mdme. Montigny Remaury. 
Parr II. 
Symphony, No. 7, in A ie as ee 
Vulse, ‘‘ Nelle calma,” (Romeo e Guilietta).. 
Miss Robertson. 


Beethoven. 
Gounod. 


Overture, ‘‘ Frublings ” 


Goetz. 
(First time 


at these concerts.) 


; The first item of the program was produced at Mr. 
Kuhe’s Brighton ‘ Festival,” last year, and it there 





met with general approval both from the public and 
from those who were better qualified to judge than the 
bulk of Brighton concert-goers. It does not appear to 
be intended for what is now understood by program 
music, but rather a musical rendering of emotions 
awakened by the contemplation of the troubles and 
the fate of the two lovers. Thus we may imagine 
expectation not unallied with dread—disappointment 
—fever and anxiety—the realization of the worst fore- 
boding—separation—and re-union even in death un- 
hesitatingly chosen, in preference to life deprived of all 
that makes life desirable. The hearer is not fettered : 
he may give the reins to his imagination, and cannot 
fail to have his attention arrested and his sympathies 
excited by the musicianly composition of Mr. W. 
Macfarren. There is plenty of melody, and its phrases 
are developed to the full by orchestral colouring; 
change of tempo and change of treatment—poetical 
conception, and techuical resource—eontinue to im- 
press the mind with the earuestness aud truth of the 
composer's appeal ; if the song dies away in sorrow, 
it is only to herald a jubilaut outburst of hope, or 
rather assurance of joy to come which shall be never- 
ending. We need hardly say that the work was well 
received, or that few who heard it will not be pleased 
at asecond opportunity of doing so. With respect to 
Signor Piatti’s Concerto, we may quote the analysis 
of Professor Macfarren with advantage :— Very 
few as are the compositions of its class for the 
violoncello, this Concerto is welcome to the player who 
needs matter for the exercise and the exhibition of his 
skill, and more welcome to the audience, to whom it 
gives opportunity for hearing an executant to advan- 
tage whose powers are of the highest. Besides the 
quality of its ideas and its effectiveness for the player, 
the piece is notable throughout for its orchestration, 
which is so happily devised as to heighten always the 
prominence while contrasting the tone of the solo part; 
and while regarding this merit there must be con- 
sidered the extreme difficulty and rare success of ac- 
companying an instrument whose compass necessitates 
its passages being for the most past in the centre, and 
not on the surface of the body of sound. It was 


written at Cadenabbia in August, 1872, during the 
author's retirement and rest from the fatigues of the 
London season. 


It is dedicated to the professor of 


ths violoncello in the Conservatory of Turin, a token 
at once of rivalry, of admiration, aud of friendship, 
and a proof that such relative merit in the same branch 
of art as might excite jealousy between meaner spirits, 
is an enchainment that links true artists together. 
The work was first played by Signor Piatti at a Con- 
cert in the Crystal Palace, ou the 18th of January, 
1873, and, though he has several times repeated it 
elsewhere, it was first heard in London, at the present 
concert.” It was magnificently played, and received 
by the audience with enthusiasm. The tragic scena 
by Weber was effectively given by Miss Robertson ; it 
is a trying work, and the audience unmistakably 
evinced their satisfaction at its excellent rendering. 
The concerto of Schumann —a familiar work both to 
the player and audience —was given to perfection, and 
ended the first part with éclat. For the mauvais quart 
d'heure between the parts the directors had consider- 
ately inserted in the ‘‘ book,” five unpublished letters 
by Mendelssohn, which were much appreciated by those 
who had no one to talk to. 

There is little to be said that is new of the glorious 
symphony in A—the partial inequality of which may 
be viewed at wiil either as a blemish or an additional 
charm. The execution was all that could be wished, 
and the warmest applause followed each movement. 
Gounod’s Valse did not gain by its juxtaposition, and 
the applause that followed it seemed to be rather 
grudgingly vouchsafed. The more credit to the fair 
vocalist who did all that was possible. Goetz’s 
‘ Spring” overture—unfortunately placed in the pro- 
gram—hardly realized the expectation excited; that it 
is skilful and musicianly, we need not say, nor that it 
will improve as it becomes more familiar; melodious 
phrases and skilful orchestral embellishment abound, 
and the work is worthy of the composer, who seems 
destined to come to the front, and to maintain a high 
posthumous position, It was well received. The hall 
was crowded, and the first concert of the sixty-eighth 
season may be pronounced an une juivocal success. 

The program of the second concert on Feb. 19 was 
as follows .— 

Part I. 
Overture (MS.), ‘‘Mountain, Lake and Moor- 


land” Harold Thomas, 


(First Performance.) 

Aria, ‘‘ Un aura amorosa” (Cosi fan tutte) 
Mr. Shakespeare. 

Concerto for Pianoforte, in B flat minor, 


Op. 82 


Mozart. 


" aa on Scharwenka. 
Pianoforte, Herr Scharwenka. 

(* Sulla sabbia Affricana”’ 

|“ O Lisbona, o patria mia” } 

(Don Sebastiano) 


Romance 

old én Donizetti. 
Mr. Santley. 

Overture, ‘‘ The Naiades” .. ye Sir W. 8. Bennett. 


Parr II. 


e Ae .- Beethoven. 
: . Fantasie. (Op. 49) Chopin. 
Solos for Pianoforte |,” Staccato Etude Scharwenka. 
Pianoforte, Herr Scharwenka. 
Couplets, ‘‘ Vulean’s Song,” (Philémon et 
Baucis) > -» Gounod. 


Weber. 


The above excellent program drew a large audience, 
including the Prince and Princess of Wales and suite. 
Lhe opening overture more than justified its appearance 
in the program, and proved at once the natural gifts 
and technical ability of the composer, who had studied 


Symphony, “ Eroica ” 
(a. 


Mr. Santley. 
Overture, ‘‘ Der Freischutz ” “f 
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at the Royal Academy under Cipriani Potter and 
Sterndale Bennett. It is only the second orchestral 
work by Mr. Harold Thomas that has come before the 
world; the other—the overture to ‘4s You Like Ii,” 
having been played with great success in London, 
liverpool, Manchester and Sydenham. ‘As to the 
title and the purport of the work under present con- 
sideration, let reference be made to Beethoven’s state- 
ment with regard to the Pastoral Symphony, that it 
was ‘more an expression of feeling than a painting,’ 
and the same principle will apply here. The overture 
pretends not to be a picture, aims not to be a descrip- 
tion, of the scenery, or the dwellers in mountain 
districts ; but it states, in the language of tones, the 
impression left upon the author, after a sojourn amid 
the stillness, the beauty, the wildness, and the majesty 
of nature. It is for the land surveyor or the engineer 
to define objects and their relative proportions; it is 
for the artist, whether in words, in colours, or in tones, 
to give the poetical record of the effect wrought upon 
his consciousness by what he sees and hears.” The 
present work is light hut elaborate ; its chief subjects 
are good and well worked out, and there is abundance 
of graceful melody, and ingenious use of the band in 
contrast and development. There is much in the style 
to remind one of Mendelssohn in his earlier days. For 
ourselves, it is one of the most delightful compositions 
we have heard for a long time; and we believe it 
worthy to rank with any similar work by a living 
composer English or foreign. The overture was re- 
ceived with enthusiastic applause, and at its con- 
clusion the composer had to appear and reappear. 
Mozait’s air was sung in pleasing style, and Mr. 
Shakespeare was rewarded with general plaudits. 
Although the opera from which it is taken contains 
much that is beautiful and interesting, it is hardly ever 
played—a proof that a bad libretto has the power to 
destroy the music, if a good one has little influence in 
its aid. Herr Scharwenka’s concerto has many 
peculiarities, which, while they demonstrate the power 
and originality of the composer, do not offer any special 
advantages to the executant. In fact the pianoforte 
does not occupy the prominent position usual in works 
of this class; the orchestral parts are intricate and 
noisy, and even when the solo instrument is most 
demonstrative, it almost remains one of the crowd. 
There seems to be, also, an unpleasing restlessness, 
arising partly from the frequent changes of key—partly 
from the loud and full orchestral parts. Still it is un- 
questionably a great work. Herr Scharwenka played 
magnificently, and his efforts were appreciated. The 
applause at the conclusion was loud and long. Doni- 
zetti’s Romance—from an opera rarely heard even in 


Italy—was capitally sung by Mr. Santley. Bennett's. 


lovely overture brought the first part to a most satis- 
factory conclusion. 

There is nothing new to be said concerning the 
Eroica symphony of Beethoven, nor of the manner in 
which it is here played; though a little weariness 
might be imagined in the band, and a good deal was 
visible among the audience. It is not easy to define 
the best position of a long symphony in the program 
of an evening concert: if it were allotted the first place 
in the program, all that follows would suffer, besides 
the annoyance to the fanatici caused by late comers. 
It is probably best that it should commence the second 
part—and allsymphonies are not so long as the ‘“ Eroica.” 





The two pianoforte solos were charmingly played: the 
Fantasie, a marvel of expression and passion; the 
study, of the most perfect delicacy and evenness of 
touch. The applause was enthusiastic. Mr. Santley 
sang Gounod’s Couplets, certainly as no other English- 
man can sing them, and we should think very few of 
the composer’s countrymen. He was compelled to 
return and acknowledge the applause. We believe Mr. 
Santley has himself written an English version of the 
French rhymes. The grand and ever fresh overture to 
“* Der Freischutz”’ was given with all the requisite fire and 
dash,and concluded with éclat an unexceptionable concert. 
Herr Joachim will play Mendelssohn's concerto on 
March 4, when Massenet's overture to ‘* Phedre”’ will 
be given for the first time in London, and Brahms’s 
symphony in D, and an aria ‘‘ The Golden Gate,” by 
Mr. J. F. Barnett, for the first time at these concerts. 





POPULAR CONCERTS. 

On Feb. 7 there were two novelties—the Quartet for 
Piano and Strings, Op. 6, of Hermann Gostz, and the 
‘‘ Deutsche Reigen,” for Violin and Pianoforte, -of Kiel. 
The first two movements—an Allegro in E, and an 
Adagio in E minor, with Variations—are the most 
interesting. The Dance-tunes of Kiel are pretty and 
effective, though the Pianoforte part is little more than 
an accompaniment. 

Mdme. Normun-Nernda made her last appearance 
this season on Feb. 9, playiug in Brahms’ Sextet in B 
flat, Op. 18, and in Beethoven's Trio in D, Op. 8. 

The chief event of the season has been the return and 
reappearance of Herr Joachim. On Feb. 16 the re- 
nowned Hungarian violinist was once more greeted with 
enthusiasm by the crowd of cognuscenti assembled in 
St. James’s Hall. He played in two Quartets—Beet- 
hoven’s No. 10, and Haydn's No. 2, Op. 64, both in E 
flat. The twe works were rendered as perfectly as 
could be wished by Herr Joachim, Herr Ries, Mr. 
Zerbini, and Sig. Piatti. Both were applauded with 
the utmost warmth. Herr Joachim played the Prelude 
and Fugue from J. 8. Bach's Suite in G@ minor, and 
being encored, gave in response another movement by 
the same maestr—the Prelude to the Suite in C major. 





CONCERTS. 





The Schubert Society, under the indefatigable direc- 
tion of Herr Schuberth, commenced the fourteenth 
season Wednesday, 25th Feb. The chief objects of the 
Society are the performance of classical, and compara- 
tively unknown works, chiefly Chamber Music, by 
eminent composers; and the introduction of young rising 
artists, by means of their appearance in conjunction 
with artists of reputation in the Society’s concerts. 
The Society also offers opportunities to amateurs and 
others for practising Instrumental and Vocal Part 
Music and Solo Singing at the meetings of the Society, 
and for the introduction of new works by young 
composers. Twenty-five meetings are already an- 
nounced during the current year. The program at the 
first concert on Feb. 25, included among other items, 
the following :—Grand Trio, in E flat (Schubert), and 
Grand Trio (F. Hiller), played by Herr Hause, Herr 
Otto Booth, and Herr Schuberth; Solo Violoncello— 
a. “Ave Maria,” b. ‘Forelle ” (Schubert), by Herr 
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Schuberth ; Romance for the Violin, composed and 
played by Herr Otto Booth; Solo Pianoforte — a. 
Capricietto, b. Merry Life, composed and played by 
Herr Hause; Solo Pianoforte, Impromptu Fantaisie 
(Chopin), by Miss Louis; Duet, “I would that my 
love ” (Mendelssohn), Miss E. Arthur and Miss Jeannie 
Rosse. Mdme. Liebhart sang Schubert's “ Séréenade,” 
and a New Song, “ My bonny lass” (Hause), in both 
cases with ‘cello Obbligato, Herr Schuberth. Other 
so1gs were given with good effect by Signori Olmi and 
Valcheri, Miss Jeannie Rosse, Miss E. Arthur, Miss 
Aunette Ivanova, &¢., &c. ‘lhe room was crowded, 

Mdlle. Janotha gave a recital on Feb. 26 in St. 
James’s Hall. The program was restricted to five 
pieces, occupying only about an hour and a half. The 
works performed were Beethoven's sonata in C sharp 
minor, to which the name of “ The Moonlight” has 
been given; Bachs Gavotte in A minor; Chopin's 
Scherzo in B minor; a duet for two pianofortes by 
Herr Otto Goldschmidt, performed with the composer ; 
and Schumann’s early work, “Carnaval” (Scénes 
Mignonnes) Op. 9. Mendelssohn’s «“ Spinnlied ” (No. 
4, Book 6, of the ‘* Lieder ohue Wérte’’) was given by 
way of encore to Chopin’s scherzo. Herr Goldschmidt’s 
duo is cleverly written, and was of course well played. 
In Beethoven’s work Mdlle. Janotha’s clear and 
sympathetic touch brought out all its beauties, and 
this fascinating sonata is rarely heard to more udvan- 
tuge. The Bach and Chopin excerpts were admirable 
displays of fine technical proficiency. Schumann's 
‘Carnaval’ pleased the audience greatly. Mdlle. 
Junotha entered heart and soul into the varying 
humour of the music, the result being a rendering of 
the work such as has seldom been rivalled for vividness 
of contrast and daintivess of fancy. Throughout the 
interpretation communded admiration, and _ the 
‘‘Chopin” episode, treuted almost from the first as a 
diminuendo, showed how consummate was the com- 
maud of the keyboard possessed by the artist. The 
hall was full, aud the audience was fairly euthusiastic. 
Malle. Janotha should be encouraged by the success of 
this recital to give other, and longer, entertainments of 
a like nature. 

At the sixth concert of the present season of the 
Royal Albert Hall Choral Society, the oratorio was 
‘‘the Messiah,” Mr. Barnby being, as usual, the con- 
ductor. Mdmes. Lemmens-Sherrington and Patey 
were the leading singers. Neither Mr. Sims Reeves 
nor Signor Foli appearing, the former was replaced by 
Mr. B. Lane, the latter by Mr. Thurley Beale. Dr. 
Stainer presided at the organ. At the next concert, on 
March 4, the program will comprise Dr. Ferdinand 
Hiller's ‘*‘ Song of Victory,” Hermann Goetz’s 137th 
Psalm, and Mendelssohn's ‘‘ Hymn of Praise.” 





AN ANCIENT BALLET TROUPE. 


We often hear complaints of the worn-out voices 
of some of our operatic chorus-singers, but it may be 
supposed that what the old-stagers lose in tone and 
power they gain in correctness and experience. What 
redeeming qualities are possessed by octogenarian 


dancers we cannot imagine: but there are such, and 
they get throug their work, in no hole-and-corner 
situation, but in the blaze of the Vienna opera- 
house. ‘ English visitors at Imperial and Royal Court 
‘theatres in Germany cannot fail to have been struck, 








with the reverend aspect of the chorus-singers and 
corps-de-ballet of those institutions, in which patriarchs 
are nightly called upon to represent merry peasant lads 
and fiery young nobles, while grandmothers, arrayed in 
exiguous gauze and glittering spangles, trip it on the 
light fantastic toe as lithely as rheumatism will per- 
mit. The seeret of these anomalous appearances is 
that the venerable persouages in question are State 
functionaries, drawing their salaries from the Privy 
Purse, and distinguished from the “supers” of all 
private theatres by a high-sounding predicate and the 
right to a life-pension after so many decades of service 
behind the footlights. As, however, from thirty to 
forty years of dumb-show or dancing must elapse before 
they become entitled to their full retiring pension, they 
naturally stick to their posts as long as they can strike 
an attitude or cut a caper to the satisfaction of the 
stage-manager, also a State official, whom a fellow- 
feeling makes wondrous kind to their grey hairs and 
infirmities. The Vienna Hofoper at the present 
moment numbers amoung the active members of its 
corps-de-ballet an old gentlemen whose great-grand- 
children have already arrived at years. of discretion. 
Siguor Destefano has completed his eighty-secoud 
year, and is considered by the Imperial ballet-master, 
Herr Telle, as one of the steadiest and most serviceable 
dancers under his orders. Destefano daily atteuds 
rehearsal, and takes part in all the ballet performances 
with amazing sprightliness. He might have claimed 
his pension long ago, but is too enthusiastically 
attached to his profession to quit it prematurely. 
Besides, many of the gnomes and sylphs of the 
Imperial Royal ballet are his contemporaries—friends 
of half a century's standing; and where could he hope 
to find such congenial society outside the walls of the 
Hofoper ?” 





— a —<<————— 


Jorrre Music Haris.—In response to an invitation intimating 
that Dean Stanley would be ‘tat home” on Saturday afternoon, 
aud that an exposition would be given of the objects of the Coffee 
Music Halls Company (Limited), a large number of ladies and 
gentlemen assembled in the Jerusulem Chamber, Westininster 
Abbey. ‘The Dean of Westminster, who was requested to preside, 
said that the object of the meeting was to ensure that some better 
amusement and recreation should be provided for the people in 
connection with the coffee taverns than were found in the usual 
places of resort, and that it was so obvious that the best way to 
drive out bad habits and temptations was to create good ones, 
that he need hardly say a word on the subject. Amongst other 
resolutions proposed, Mr. John Hullah moved :—* That this 
meeting would approve any effort in the direction of improving 
the character of the musical entertainment of the people.” He 
beleived there were upwards of 300 music halls in London, and 
recently he and a friend had paid a visit to several of them. To 
his surprise he found them generally well attended, the people 
very quiet, but a good deal of smoke and a little drink about; but 
he saw no drunkenness. He generally came away from those 
places with an impression that the entertainments provided were 
about as stupendously dull as they possibly could be, while the 
comic songs were of the most dolorous character. In starting the 
new music halls he would advise no very sudden and violent rais- 
ing of the character of the entertainment. They should begin 
much as they were, and bit by bit they could raise the standard, 
and in that way an enormous benefit would be done. Mr. H. 
Pratt seconded the resolution which was carried, and it was stated 
that about £8000, of which £2000. had already been secured, would 
be required to carry it into effect. Dean Stanley referred to the 
fact that one of his predecessors in the office of Dean bad a great 
taste for music, and actually turned that chamber into a music- 
hall, but that was, unfortunately, not the case with himself. He 
had heard with great interest the speeches made pointing out the 
desirableness and also the methods by which the end proposed 
was to be obtained, and he hoped as many as possible would come 
up and tuke shares in the Company. The proceedings then closed. 
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MADAME FAVART. SWIFT & CO., 
(OPERA COMIQUE.) TYPE-MUSIG AND GENERAL PRINTERS, 


ENGLISH VERSION BY MUSIC BY NEWTON STREET, HIGH HOLBORN, W.C., 
H. B. FARNIE. J. OFFENBACH. 








ESPECTFULLY intimate that they are prepared to execute 
Orders for Printing to any extent, promptly and with taste. 
neers They furnish Estimates for Sermons, Lectures, Pamphlets, or 
larger Works, as well as for all kinds of Printing for the Church 
MADAME FAVART. Full Vocal . ish. nett 8», | Or the Parish. ‘ ‘ ; 
MADAME F om ue = Meese “0 mee 16 10s Their Founts of Music include the Gregorian Notation. 
‘ ° ” ° 


MADAME FAVART. Complete Opera for Piano » 2/6. 








Che Mrehestra. 


List of Songs and Pianoforte Arrangements. 


we SONGS. ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 


COMPASS. KEY. PRICE 


P. ble in Ad . 
The Calendar of Bacchus.. Baritone DtoF D ee aes 
The Novice.. .. .. «. Soprano C to F F 
Ditto ++ «+ e+ ee Contralto B flat to E flat BE flat b 8d. ali fte 
The Two Eves .. .. «+. Tenor F toG B flat . a tae ha aa 
Puff! .. .. «.. «. «+ Baritone DtoE flat’ E flat 
a he 4 . SWIFT, Post-0. , Hier-B , W.C, 
An Old Woman’s Dream .. Soprano CtoG Fwminor 4s. | * OMNI TITE REY ieee Cane 
(Vocal Minuet) 
Ditto Ditto Contralto AtoE Dminor 4s. Swirt & Co., Newrox Street, Hick Honzorn, W.C. 
The Pedlar’s Song .. .. Sop.or Ten. DtoG G 3 
(Tyrolienne) * AGENTS FoR THE City: Apams & Francis, 59, Freer St., E.C. 
The Artless Thing .. .. Soprano DtoG G 
(Serio-Comic Song. Illus- 
— _ = — Sop CtoF F Tue Traps MAY Also Bg SUPPLIED By J. T. HAYES, 17, Henatetra Street, 
Dear Old Dad .. .. .. Mez. Sop. CtoE . en me 
The Lover’s Comedy... .. 8S. T. B. 
(Comic Trio.) Quarto size, 


Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d. 


Orrice FoR. SUBSCRIPTIONS AND ADVERTISEMENTS, 








NOTICES TO CORRESPONDENTS. 
*,* We are pelled to postp our Notices of several Books received, 
PIANOFORTE MUSIC. as well as of some New Music. 
Collection of Airs .. .. ..Arranged by Cuartes Goprrey 4s. | 3B—A correspondent asks if Mr. Henry Smith. the brother of Mr. Far- 
i i ini “ Bao eh ab quharson Smith, is still living. Perhaps some of our readers can enlighten 
Collection of Airs. Containing The Artless Thing,” “The + ay 
Novice,” “The First Meeting,” ‘“‘The Cold Collation 


‘ a : A. 0.—We cannot answer the question about the Foundling Hospital. 
Chorus,” “ Dear Old Dad,” ‘The Lover's Comedy” Inquire of the Secretary, at the Institution. 
Arranged by E. Aupinerr ‘ a 


Collection of Airs. (In Two Books.) Containing all the Best ag ae 

Airs in the Opera... ..Arranged by Renaup pr Vinsac 

Each book 4s. The Orchestra. 

Valse Arietta, ‘‘ The First Meeting” Arranged by A. De Lisiz 
Valse Joyeuse, ‘‘ The Lover's Comedy Trio. Ditto \ A MONTHLY REVIEW: 
Minuet, ‘‘ An Old Woman’s Dream" Ditto q 
“The Novice” .. .. .. «+.» «» Arranged by Geratup a MUSIGAL DRAMATIC AND LITERARY. 
OTypeeee” = co ce te te ee Ditto . ' F 
Mazurka Tyrolienne .. .. .. Renaup DE VinBac 4s. nar fh oc TO 











*,* Itis particularly requested that ALL communications 
DANCE MUSIC. be addressed to the Orchestra Office, Newton-street, High 
; Holborn, W.C. Inconvenience and delay are frequently 

ee ee eee: eee te mand So lene 4s, | caused through letters being addressed elsewhere. 
Ditto Lancers. Ditto ©C.H.R.Marniorr 4s. 
Ditto Polka. Ditto E. Deransart 4s. 
4s 
4s 








Ditto Waltz. Ditto Léon Rogurs 
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Ditto Polka Mazurka. Ditto Victor Buor 





N.B.—All the Songs, Piano and Dance Music supplied ut — MONOPOLY AND HIGH PRICES. 
Half the Marked Price, and Post Free. 


ioe == The Committee of the Leeds Festival, it is said, are 
cutting down the fees paid to the prineipal singers, and 
J. B. CRAMER AND CO., “ 3 


in one notable instance have declined to give a cele- 
201, REGENT STREET, W. brated vocalist the remuneration he demanded, 
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preferring to dispense with his services. The Leeds 
Committee may not have acted wisely to this particular 
instance, looking only to the result of their own 
festival; but their action breaks into a monopoly 
which we should be very glad to see abolished alto- 
gether. At present we have some half-dozen singers, 
who have the refusal of all the best engagements in the 
country ; and this to an extent which was unknown 
until railways rendered distance of little importance. 
There are now no local celebrities--the country will be 
served only by the best metropolitan artists, and these 
may be reckoned on the fingers. We admit that their 
position is well deserved, and we find no fault with 
them for obtaining the highest possible remuneration 
for their services. The ordinary impresario has no 
alternative but to engage those artists who are most 
likely to draw; but the Committees of the Musical Fes- 
tivals are in a different position, and may depend to a 
great extent on their music, and the general prestige 
of their undertaking; they may be content with good 
and competent soloists, without bidding for the one 
popular idol. Local talent, and rising ability generally, 
would then have a chance of being recognised ; and the 
diligent student, with a good voice and plenty of 
physical stamina, would have the opportunity of 
testing his acquirements and of completing his education 
in the only finishing school for the public singer— 
before the audience. Hundreds of young men are now 
carefully training as vocalists in the metropolis and 
the provinces ; supposing that a fair proportion of 
these attain excellence, what chance have they under 
the present system of obtaining engagements ? Promo- 
tion in music is indeed very slow ; it would be desirable 
to increase the active service list of those in the highest 
rank, and to have a trained reserve ready to aid in dis- 
charging their duties or to fill up vacancies as they 
may occur. A large portion of our solo-singing forces 
have never been before an audience, and would quail 
before the fire of expectant glances, until custom had 
rendered them indifferent. Every opportunity should 
be taken to encourage rising vocalists, and the high 
terms of the popular idol will be a benefit to art if they 
lead to the manifestation and development of unrecog- 
nised talent. In the course of another generation or two 
English audiences may think more of the music than of 
the executant, and may recognise ability before it has 
won the voucher of universal popularity. 








DANGEROUS PERFORMANCES. 





It is not long since the female “ acrobat,” known as 
Zazel, met with a startling accident on being shot 
from a cannon; and more recently another named 
Zeo, at the Royal Aquarium, propelled by a catapult, 
broke through the net stretched to receive her, and 
received some sharp injuries by her fall on the floor. 
It was stated in the latter case that had she been 





241 





propelled a little fartuer, her brains would probably 
have been dashed out against the iron gallery; Dadl 
the force been less, she would have fallen.on the: 
iron spikes which crown the barriers that enclosed the 
reserved seats. Fortunately there was no permanent: 
harm done in either case; but the accidents testify 
to the risk run, and prove the morbid taste of the 
public who delight in such exhibitions. As long as 
such performances are permitted the public will have 
them. and will be attracted by them. Entertainers as 
a rule, it would seem, would rather they were declared 
to be illegal, as they do not wish to incur the risk of 
prosecution if a serious accident were to take place 
involving loss of life. But they cannot decline what 
they know to be wrong, because if they did others would 
seize the opportunity. Captain Hobson, the energetic 
manager of the Royal Aquarium, expressly states that 
he and others in similar posts would welcome an enact- 
ment which should put an end to all performances 
dangerous to life and limb.* There are difficulties in 
the way; but it has been done for children, and the 
same should be effected certainly for women. Nor 
do we see any reason why men should be allowed 
to risk their lives; the law should interfere, not 
merely for their own sake or their families’, but be- 
cause the practice. is demoralizing to those who 
witness it. 

A sad accident recently occurred at a music-hall in 
the country, where a “ King of the Cannon,” who had 
earned a living by catching the ball fired from a cannon, 
after going through his performance, offered fifty pounds 
to any one present who would perform his feat. The 
challenge was accepted by three persons ; but the first, 
instead of receiving the ball in his hands, was struck 
on the side of the head, and now, with a compound 
fracture of the skull, lingers without hope of recovery. 
He is but a poor man—a porter; the audience were 
poor and vulgar folks; but there is a real victim of a 
brutalizing exhibition, and in the interest of all ranks 
of society such things ought not to be allowed. We 
remember the sensation caused years ago when Scott, 
the American diver, hung himself on Waterloo Bridge 
in the sight of thousands of applauding spectators, 
Such performances, it was said, must be prohibited 
from that day; but nothing was done. Sacrifices of 
life and of limb have been frequent since then, and hair- 
breadth escapes are constantly occurring: in this 
lies the attraction. What culmination of horrors 
is required before our sluggish legislators will 
bestow on the human race the consideration vouchi- 
safed to some of the most uninteresting of the brute 
creation ? 





* Since the above was in type, Captain Hobson has written to 
the papers, stating that there will be no more such exhibitions at 
the Aquarium. The Middlesex magistrates, too, are taking action 
in places under their control, and perhaps the Lord Chamberlain 
will do the same. 
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FESTIVALS NORTH AND SOUTH. 





The past month has been distinguished by the 
occurrence of two annual festivals, both owing their 
existence to individual exertions, and depending for 
their support neither on Corporation nor Cathedral. 
The one, in the tolerably far North—a region not 
favourable to the Divine Art—has proved a success, 
and has exercised considerable influence for good iu 
softening manners which were not over-polished ; while 
the gentleman who substituted a vigorous entertain- 
ment for the dreary Reid celebration of years gone by, 
has gained golden opinions from all sides for his work 
and for his tact; what appeared to be a forlorn hope 
has captured the citadel; and Seotchmen recognise 
Music among the utilities, and believe in other sounds 
as things of beauty besides the skirl of their national 
pipes. The Queen of the South Coast—the London- 
super-Mare—is the scene of the other ; and here Mr. 
Kuhe, a patriotic townsman, has endeavoured to 
establish an annual music revel, where some nine days 
may be profitably devoted to listening to the greatest 
works of the greatest composers. Mr. Kuhe has not 
only furnished the best musical entertainment for the 
inhabitants of Brighton and its visitors from all parts, 
but he has been the means of adding many new works 
to the national repertoire. With this object he has had 
to encounter all kinds of obstacles, and his hard 
work and anxiety must have been all but overwhelm- 
ing. By this time he ought to have had some 
recompense—in the firm establishment of the Brighton 
Festival; in a release from some of the work and 
anxiety; and in a return of some of the money he has 
expended, together with a solid honorarium in recogni- 
tion of his services. We do not know whether this 
will be attained by the end of the Festival of 1880: if 
not, the inhabitants of Brighton, and all the music- 
lovers who have profited by the annual gathering, 
should at once set to work to right an obvious wrong. 








NOTE3. 





The anniversary dinner of the Society of British Musicians will 
take place at Willis’s Rooms on March 17. Tickets may be had 
of the Secretary, 84, New Bond Street, to whom Donations, Life- 
Subscriptions, and Subscriptions may be forwarded. 





After being a partner for fifty-two years, Herr Raymund 
Hiirtel has retired from the firm of Breitkopf and Hartel at 
Leipsic. For thirty-seven years he has, also, been a member 
and for sixteen chairman, of the Leipsic Booksellers’ Association. 





The death is announced of Mr. Robert Farquharson (Smith), 
aged sixty years. He died at the house of his son, Wilbarforce 
Road, Finsbury Park. Mr. Smith was a nephew of the Countess 
of Essex (Miss Stephens), and was a good and popular bass- 
singer. 





The Richter Concerts are to take place in May and June. All 
Beethoven's Symphonies will be performed, and Symphonies by 
Mozart, Haydu, Schubert, Schumann, and Brahms, Other com- 
posers named are Liszt, Wagner, Bach, Fuchs, Berliog, and 
Henschel. 








A translation of Victor Hugo’s tragedy, ‘* Angelo,” has just been 
published by Mr. Stott. The author is Mr. Ernest Oswald Coe. 
It is rendered into English blank verse, for which Mr. Coe adduces 
his reasons in an elaborate preface, which deals also with the 
peculiarities of French poetry. The last act is modified in order 
to reconcile an English audience to its dénouement; but it is also 
printed in an Appendix as left by Victor Hugo. 

We are very glad to know that Mdme. Arabella Goddard does 
not intend entirely to give up playing in public, although her chief 
attention will be devoted to the conducting her Pianoforte Academy, 
We trust there will be many opportunities of again hearing our 
great English pianist. . 





The Rev. E. V. Hall, Precentor of Worcester Cathedral, and 
Treasurer of the Saturday Evening Concerts, thus states his 
experience of the latter :—‘* About a year ago a meeting was held, 
under the presidency of the Mayor of Worcester, and a large 
Committee, consisting chiefly of working men, was formed to 
carry out the object we had in view. In March and April, 1879, 
six most successful concerts were given on Saturday evenings, in 
the largest public room that Worcester possesses, when audiences 
of five or six hundred people, chiefly from the working classes, 
listened with pleasure and delight to the music provided. A 
second series of concerts was tried in the latter part of 1879, but 
owing to various causes the attendance fell off. A third series 
commenced in January of the present year, have met with the 
greatest possible success. The room has been well filled every 
evening, and on some occasions has been inconveniently crowded. 
The prices of admission are fixed at sixpence, threepence, and 
one penny. Nothing is so popular with our audiences as good 
old English ballads. ** Home, sweet home,” ‘* The banks of Allan 
Water,” ‘Tom Bowling,” ‘‘ She wore a wreath of roses”—these 
and such like songs are always sure ofa hearty reception. Instru- 
mental solos are also much appreciated; and we have had solos on 
the which organ, concertina, fluté, violoncello, and even the piccolo, 
have met with the loudest applause. I would also mention that 
we find that one or two rea lings, or recitations, are often greatly 
enjoyed, especially when Serjeant Buzfuz makes his pathetic 
appeal to the Jury in the celebrated case of ** Burdel!l v. Pickwick” 
—vr when the wondrous adventures of Mr. Pickwick are related 
in connection with his midnight visit to tlhe ladies’ school. To 
see our large concert hall crowded with happy faces, and to hear 
the energetic applause which the audience bsstows on those who 
give us their help at the Working-men’s Concerts, 1s ample com- 
pensation for the trouble and hard work these entertainments 
involve. 

By permission of the Lords of the Committee of Council on 
Education, Dr. W. Stone, M.A., will give a course of six lectures 
on Sound in relation to Music and Musical Instruments, on the 
following days :—1st, 2nd, 5th, 6th, 7th, and 8th April (at 8 p.m.) 
Fee £1. The lectures (which will be open to women) will be given 
in the Physical Lecture Theatre, Science Schools, South Kensington. 





The Prince of Wales paid a visit to Cambridge in connection 
with the twenty-fifth anniversary of the Amateur Dramatic Club, 
celebrated on Feb. 26. The Prince being Honorary President of 
the Club, the occasion was marked by the assembly at Cam- 
bridge of a large number of past and present members. The 
Prince after calling on the Rev. Dr. Perowne, the Vice Chancellor, 
and the Rev. Dr. Thompson, the Master of Trinity, proceeded to the 
large room of the Guildhall, where the banquet took place, covers 
being laid for 200 guests. After the banquet the Prince visited 


the elegant little theatre in Park Street, where an entertainment 
was given by preseut members of the C.ub, the pieces produced 
being “ First Night” and “ Ticklish Times.” Both were given 
by a strong cast, and the performance was much enjoyed. 
His Royal Highness returned to London on the following 
day. 








’' ere 2F BFF @& 


oR 





THE ORCHESTRA. 








A monument has been erected to the memory of Chopin in the 
church of the Holy Ghost, at Warsaw. It consists of a white 
marble bust of the composer in a niche, by which are two Genii, 
one of whom has traced upon a tablet the words: ‘* To the memory 
of Frederick Chopin ; erected by his fellow-couvtrymen. He was 
born at Wolga Zelazowa on the 2nd March, 1809, and died in 
Paris on the 17th October, 1849.” 


The will of Mrs. Catherine Dickens, the widow of the celebrated 
novelist, late of No. 70, Gloucester-crescent, Regent’s-park, was 
proved on the 8th inst., under a nominal sum, by Henry Fielding 
Dickens, the son, the sole executor. There are very numerous 
specific bequests as mementos to the various members of her 
amily, friends, and servants; the residue, if any, after payment 
Of debts and expenses, is to go to her sister, Helen Roney. 





A new opera entitled ‘ Petrarque,” by M. Duprat, was pro- 
duced at the Opéra Populaire on Feb. 11, the libretto being the 
joint composition of MM. Duprat and Dharmenon. The _per- 
formance was not concluded till nearly two a.m., but the piece is 
worthy of notice, and is likely to take its place amongst the works 
of recognised composers. The plot turns upon the love story of 
Petrarch’s life and the poisoning of Laura by the Duchesse 
d’Albani. The piece has already been produced at Marseilles and 
Lyons, and the audience, which consisted of most of the musica] 
celebrities of Paris, were unanimous in their approval. The 
author was “called” at the end of the piece. 





At the Central Criminal Court, on Feb. 13, Mrs. Georgina 
Weldon surrendered to take her tria! for writing and publishing a 
libel concerning Jules Prudence Rivitre. The defendant put in 
a document nearly five yards long, the effect of which was a 
justification of the libel, and that it was published for the public 
benefit. Mr. Waddy, upon the learned judge taking his seat, said 
he had to apply for a postponement of the trial, but thought, in 
justice to the prosecution, he ought not to state the reasons for 
the application publicly, and he asked the learned judge to allow 
lim to state the reasons privately. The Recorder consented, 
and he retired with the counsel on both sides to his private room, 
aud it was announced, after a short delay, that the trial was 
postponed. 





At the meeting of the Metropolitan Board of Works on 
Feb. 13, Mr. Lloyd, adverting to the burning of the Theatre 
Royal, Dublin, asked if any answer had been received to the com- 
munication addressed to the manager of the Gaiety Theatre with 
respect tu the means of egress from the amphitheatre of that 
building. Mr. Runtz, Chairman of the Building Act Committee, 
replied that, so far as the means of egress were concerned, they 
appeared to be adequate if the doors were kept open, and the only 
objection to that seemed to be that it would involve the engagement 
of one or two additional employés. As yet nothing satisfactory had 
been done in the matter, but the Building Act Committee had 
ordered plans of the whole of the theatres of the metropolis, and 
when completed these plans would be verified, and the necessary 
action taken thereon, so that the matter had not been entirely 
forgotten. 





It is asserted that M. Bertrand, the manager of the Theatre des 
Nations, committed suicide in consequence of financial difficulties, 
The theatre has been turned into a company for the rest of the 
season, each member of the troupe taking a proportionate share 
of the receipts. 





Mr. James Mortimer, the editor of the “‘ Figaro,’ was released 
from Holloway prison on Feb. 12. The Home Secretary states 
that “he has felt himself justified, solely on the ground of the 
prisoner’s ill-health, in advising her Majesty to remit the re- 





942 
243 
mainder of the sentence of three months’ imprisonment upon 
Mr. Mortimer paying the fine of £100, and entering into-his own 
recognisances, as required by his sentence.” 





In commemoration of the hundredth performance of the 
“Merchant of Venice,” on Feb. 14, Mr. Irving gave a supper at 
the Lyceum. The hour fixed was half-past 11, but it was nearly 
an hour later before the 300 guests had assembled upon the stage, 
which was fitted up as an elevant marquee, lighted with wax 
candles and two massive chandeliers. Nearly all the theatrical 
managers in the metropolis were present, with the leading members 
of the theatrical profession. The supper was oleyantly served, 
and the proceedings were continued until a late hour on Sunday 
morning. 





Mr. Arthur Sullivan, who is at present in America, has aceepted 
the conductorship of the Leeds Musical Festival, to be held in 
October next. He intends to return to England at the end of 
Apnil, when he will at once begin his duties in connection with 
the Festival. 





Intoxication has often been pleaded as an excuse for crime, and 
although the law does not recognise it as valid, Magistrates and 
even Her Majesty’s Judges have occasionally made a distinction 
between Cwsar drunk and Cesar suber. We do not remember an 
instance in which total abstinence in connection with being “a 
little overcome” has been put forward in mitigation of punish- 
ment; but a droll instance has just occurred at Lambeth police- 
court. The accused, Dennis Green, aged twenty, had been con- 
victed of striking and kicking a constable before he put forth his 
plea of having been ‘‘a temperance man for. twelve months.’ 
Mr. Ellison at once said that was no excuse for brutality, when, to 
the evident astonishment of the prisoner, a constable stepped 
forward and informed the magistrate that the min in the dock 
had suffered twelve months’ imprisonment for a violent assault or 
a constable, adding that this was the time during which he had 
abstained from drink, because he could not get it. No attempt 
was made to deny this statement, and Mr. Green will now be able 
to plead another two months’ teetotalism, for which period he has 
been sent to hard labour.—As his first constable-kicking got him 
twelve months’ incarceration, and his second only two, he may 
take a proper view of the benefits of abstinence, and in gratitude 
abstain from assaulting the police in future. 

The programs of the two concerts to be given by Mr. Charles 
Hallé’s orchestra on the 9th March have been issued. The after- 
noon concert will include Beethoven's Symphony in A, Schubert's 
Symphony in ©, Cherubini’s ‘ Anacreon,” and Weber's 
«‘ Euryanthe” overtures. In the evening Beethoven's ‘* Ervica” 
Symphony, Brahms’s Second Symphony in D, the ‘ Leonora” 
overture No. 8, and the “ Ruy Blas" overture will be given, 
Mdme. Patey and Mr. Santley will be the vocalists in the afternoon, 
and Mr. Lloyd and Herr Henschel in the evening. 





Herr Richard Wagner has promised to direct the first perform- 
ance in Naples of ‘‘ Lohengrin,” which is now in preparation at 
the San Carlo Theatre. 





The first of the special Lenten services at St. Anne’s, Soho, 
took place on Friday, Jan. 13, when Bach’s “ Passion according to 
St. John” was announced to be sung, with full orchestral accom- 
paniment. The church was very hot and very,crowded, and many 
persons who had got there before service commenced were compelieg 
to leave from the impossibility of obtaining seats. Probably there 
was some accommodation for the press, but it was not speci- 
fied on the tickets we received, and as many ladies were standing, 
and others seemed to be ‘‘ moved on” with scant courtesy, we 
joined the outward current. We have been told that the music was 
very well executed. 
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The New York Music Trade Review has ceased to exist, and its 
editor Freund has made himself scarce, leaving behind him lia- 
bilities variously estimated ; sixty thousand dollars is one of the 
lowest sums named that will cover them. The paper was one of 
those American institutions which we can hardly appreciate here. 
It is said now that it had a very small circulation and little 
influence ; that its income was largely derived from * black-mail ” 
levied on manufacturers of musical instruments. The series of 
attacks on Mr. Hale, the pianoforte maker, were most virulent : 
Freund accused Hale of every possible trade rascality, and in 
addition ascribed the small peceadillos of arson and murder. For 
this Hale brought actions against Freund, but before they came to 
trial the Review recanted, found out that the pianos were really 
very good; that Mr. Hale did not burn his work-people designedly ; 
and so far from being a murderer was a highly respectable and 
tender-hearted person. Certainly Mr. Hale was not addicted to 
murder, or Freund would have ceased to exist long before their 
apparent reconciliation, It is hinted that the paper was supported 
by others than those attacked ; and it is not improbable that such 
was the case. It is pleasant to know that Freund's tactics have 
not been successful; and we trust he has done no more harm to 
those he attacked, than he has done good for himself. 





The Atheneum states that concerning ‘ Daniel Rochat,” by 
M. Sardou just produced with questionable success at the Théatre 
Francais, a rumour to which we attach credence has obtained 
currency. According to this the sum of £2000 was promised by 
an English management for the exclusive right to the play, and 
£10C0, to be forfeited in case it is rejected, was paid before a line 
was written. When terms like these are forthcoming, it would 
surely pay English writers to do as one popular dramatist is said 
to have done, viz., to go and study dramatic art in France. 





Messrs. Holt and Wilmot, of the Duke’s Theatre, have pur- 
chased a new and original opera-bouffe, entitled ‘“ The Derby 
Day.” Both the music and libretto are by Leopold Jordan. 





During the forthcoming months of April, May, June, and July 
Sir Jobn Soane’s Museum will be opened to the public on four 
days instead of three days a week, such days being Tuesday, 
Wednesday, Thursday, and Saturday. 





M. Sarnt-Saens at Bertrx.—The correspondent of the Glole 
writing on Feb. 11, thus narrates the success of the distinguished 
Frenchman at Berlin :—‘t Camille de Saint-Saéns, the celebrated 
organist of the Madeleine, in Paris, and one of the most gifted 
and original of living composers, has had a triumphant success 
on his appearance as an orchestra leader at Berlin. The French 
musician, who of all his compatriots is best initiated in the 
intricacies of German music, is no stranger on this side of the 
Vosges, although since the last war, whose unfortunate issue 
must have been a sore trial to him, he had intentionally kept 
away from German soil. His recent compositions, greatly ap- 
preciated, and as popular here as in France, are so exquisite as 
to raise him to a high, if not the highest rank in his profession. 
His favourite master, thoroughly studied and often copied by him, 
is Sebastian Bach, some of whose immortal works he performed 
to perfection before 9 large and enraptured audience on Sunday 
last. M. Saint-Saéus has considerably changed since we met hii 
for the first time at Baden-Baden some fifteen years ago. He was 
then the guest of Mdme. Pauline Viardet-Garcia, whose charm- 
ing villa formed the rendezvous of so many celebrities. His fame 
had not yet been so firmly established, but was nevertheless such 
as to command attention from all who came into contact with 
him. Many who scoffed at the idea of a Frenchman pretending 
to be » devoted follower of Sebastian Bach, the mighty organist of 
St. Thomas‘at Leipsic, had, on hearing him play one of those 
famous fugaes, to own their mistake and acknowledge him a 
worthy pupil of the great master, Among Saint-Saens’ own 
compositions, the weird strain of his ‘Danse Macabre’ and his 
wonderful ‘Jeunesse d’Hercule,” drew the most applause, 
Especially the former, reminding one of some medieval dirge, 
appears to be deserving of @ place among the best classical 
works.” The “Danse Macabre” was not universally admired 





when it was performed in London. 





THE LAST OF THE PIT.—THE OLD HAYMARKET. 





The conversion of the Pit into Stalls at the Hay- 
market Theatre elicited a public protest on the opening 
night from a few persons in the house, who got smali 
satisfaction from the manager, and were for so pro- 
testing stigmatized as “ ronughs” in the papers of the 
next morning. Mr. Bancroft may have a perfect right 
to make the change, but it does not follow that the 
step is a wise one. What is good in a very small 
theatre, may not auswer at the Haymarket ; and even 
if it be temporarily successful, a time may return when 
the pit and gallery will furnish the chief support to the 
theatre. It is at any rate possible that Mr. Bancroft 
may regret the course he has taken; and he would 
have been enabled to retrace his steps with a better 
grace had he been more conciliatory in manner to the 
dissatisfied ‘‘ roughs.” 

There is nothing now left in the interior of the Hay- 
market Theatre to recall its palmy days. Half a 
century ago it was considered the most comfortable 
theatre then existing, and it certainly had exceptional 
advantages both for the actors and the audience. Its 
small size as compared with the two Patent Theatres 
relieved the actors from a great deal of the vocal 
exertion which was necessary to fill the larger areas of 
Drury Lane and Covent Garden; while the audience 
in all parts of the house, with one slight but striking 
exception, were enabled to see and hear what took 
place on the stage. There was none of the glare which 
we now associate with the interior of a theatre. There 
were no gas-lights in the house: the stage lamps and 
those in the wings were all oil, aud the various lobbies 
were also lighted by oil-lamps. ‘he auditorium was 
lighted mainly by wax candles suspended in front of 
the boxes: single candles each in a glass shade of its 
own, in groups of six for the dress circle, of four for 
the upper tiers of boxes. There was no chandelier in 
the centre -a great advantage to the galleries, whence 
an uninterrupted view of the stage was to be had, with- 
out the smoke, glare, and heat which is now the rule 
in that part of a theatre. A few oil-lamps fixed against 
the walls and the posts supporting the ceiling 
furnished light to the lower and the upper gallery. 
The shilling occupants of the upper gallery were 
certainly a long way from the stage, but they could 
see and hear fairly well. The lower gallery was fault- 
less in both respects. The same remark will apply to the 
boxes, with the exception of two boxes in each tier, which 
in order to fit the curved line of the front to the square 
building were in the form of a triangle, with the apex— 
a mathematical point—in front. This point came in 
the centre of the gilded stem of the colossal iron palm- 
trees which on either side supported the roof, and of 
course the occupants of these boxes could see nothing 
of the stage except by painful contortions to one side 
or other of this tree in front of them, and not much 
even then. Though of little use to the public or to 
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the manager, as traps they were very serviceable to 
the box-keeper. Throughout the evening every party 
who had not booked places and made no sign of ad- 
ministering a fee, was ushered into one or other of the 
triangles: change of position was speedily purchased 
by a liberal ‘‘ tip.” Generally the boxes were comfort- 
able, and sight and hearing good: on the lower tiers 
they were entirely enclosed at the back; the “slips” 
were open. Both slips and box-lobbies were “ of the 
period.” 

But the glory of the Haymaket was the Pit. Unlike 
other houses, there was no Pit under the boxes. 
It began immediately in front of the dress circle, the 
descent to the stage being much steeper than ordinary. 
Everybody could see and hear well. Beyond this, there 
was little personal comfort according to the views of 
the present day: the benches were very narrow, very 
high, and had no backs, though a back was afterwards 
put to each alternate bench. Still these matters were 
not thought of by the inveterate playgoers who formed 
the Haymarket audience. There were two little square 
compartments—one at either end of the orchestra, 
which were much sought after by those who arrived 
early. They held four each—and their occupants could 
el.juy comparative privacy, while they were of course 
close to the stage. They were mostly filled by habitués 
who did not contribute much tothe treasury. In fact, 
well-patronised as this theatre undoubtedly was, there 
was generally a great deal of ‘‘ paper” in the honse. As 
the performance lasted six hours—from seven till one—- 
there would be often a meagre attendance when the 
curtain drew up, had the audience been entirely com- 
posed of those who paid for admission. ‘‘ Orders’ were 
dispensed by the treasurer daily to a fortunate few who 
were personally known to himself or to some one con. 
nected with the theatre ; the modern mode of * papering”’ 
a house with a “ dress’ audience from a millinery or 
draper’s establishment was not invented. The writer 
—a boy at school—was a frequent recipient of such 
favours, which were written and signed invariably by 
the Treasurer on slips of paper, as below : 


By permission of Mr Morris 
Admit Two Boxes 
Friday May 27 J Pritchard 
Not admitted after seven o'clock 











The ‘‘ orders’ for the upper gallery were always given 
for three; for other parts of the house, two. These 
generally found their way into the same channels, and 
the consequence was a set of “ familiar faces” at the 
Haymarket, analogous to the ‘“ Renters” who were 
equally unprofitable to the big theatres. It often 
happened that more money was taken after half-past 
nine, when “half-price” commenced, than before. 
These late comers could always see two entire pieces, 
sometimes three; and when the performance was over 











about one, the neighbourhood of the theatre was at its 
liveliest. There was an unrestrained revelry for a 
couple of hours; but decent people were not scandal- 
ized, as they were mostly in their beds, and there 
were no scandals in the daylight or early evening 
as now. ‘The early closing has not proved an unmixed 
benefit. 

If there was little that was conducive to luxury in 
the front of the house, there was no “ upholstery ” on 
the stage. A few old scenes—half-a-dozen interiors, and 
as many outsides, with a wood and a landscape—half- 
a-dozen chairs and a couple of tables, sufficed for all 
needs. The “screen” scene in the ‘ School for 
Scandal” had but two chairs and a table in addition to 
the sensational ‘screen; and we do not think the 
Haymarket stage was ever carpeted till Mr. Webster 
had succeeded Mr. Morris in the management. 

But what there was at the old Haymarket appealed 
to the intellect, and to the best feelings of human 
nature. There were good plays, good actors; the 
object was to express feeling, not to restrain or 
conceal it. Manly and patriotic sentiments were not 
ridiculed; for there was a manly and patriotic and 
intelligent and critical audience. There was nothing 
of the ‘‘ teacup and saucer ” or “crutch and toothpick” 
school. There were ‘‘ roughs ” probably in the old Pit, 
but the ‘‘roughs”’ had brains, and could dispense with 
the personal luxury so essential to their successors in 
the new stalls. One great evil in the modern theatre 
is the want of variety: a piece will now run hundreds 
of nights—while at the old Haymarket a dozen 
different pieces would be played every week. The 
«« Pittites ’ consequently were frequent visitors, and we 
think we have shown that they have lost something in 
the mere “ still life” of the theatre. We have said 
little of what was played, or of those who played. It 
is a regretful remembrance, even for a ‘‘ rough.” The 
spirit of the place has long departed : its attractions 
exist no longer. But though the kernel was gone, 
memory yet clung to the husk; and the “ roughs” 
who feebly complained of their undesired exaltation 
are not undeserving of sympathy. A. P. 





Tueatkes 1n Rome.—During the present winter of 1879-80 the 
following theatres are or have been open in Rome :—The Apollo, 
Argentina, Valle, Politama (equestrian performances), Manzoni, 
Metastasio, Quirino, San Carlo (a tiny newly-opened house, whose 
dimensions are in comical contrast with the vast suggestions of 
its name), and Goldoni. The latter is a marionette theatre. 
There are also one or two other inferior places of entertainment, 
besides cafés chantants, among which the Caffé Venezia is the 
chief. Among the list of pieces presented are the ‘* Huguenots,” 
the ‘‘ Africaine,” and the ‘* Prophéte,” by Meyerbeer ; the peren- 
nial “ Barbiere di Siviglia,” ‘ Puritani,” Trovatore,” and the 
“* Lohengrin” of Wagner ; a new play by Cossa, called * Cecilia,” 
and founded on an incident in the life of Giorgione, the painter ; 
several new comedies by Italian authors; and a crowd of fairy 
pieces, vaudevilles, and burlesque operettas mostly taken from the 
French ; last, not least, several grand ballets, got up regardless of 
expense, the title of one of which is ‘ Sardanapalus.” 
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THE CARL ROSA OPERA. 


On Feb 5 “ Faust” was produced for the first time 
this season, Miss Gaylord taking the part of Mar- 
guerite for the first time in London. On the whole her 
rendering of the character was highly successful, 
although in some portions of the piece it was wanting 
in the tragic intensity which other artists display— 
notably where she suffers the reproaches and wit- 
nesses the death of Valentine. In the garden scene 
she was far more satisfactory, and generally in the 
lighter music she left nothing to desire. In the last 
act too her acting and singing were very fine. The 
Faust of Mr. Packard is well-known : if it is too quiet 
occasionally, there is a good evidence of care and 
taste. As Valentine Mr. Ludwig sang and acted 
capitally : the bitterness of his death-scene could hardly 
be surpassed. Mr. Conly is a little too free and easy 
as Mephistopheles ; he sang the music well, and his fine 
voice told, but his acting was crude and often 
exaggerated. A little more care and training may 
work wonders for this gentleman, who has all the 
material for an excellent artist. There is but one 
Siebel who comes up to the ideal; Miss Josephine 
Yorke gave a very respectable version of the character, 
and sang her songs with pathos and effect. Miss Ella 
Collins did what was possible with the small and rather 
thankless part of Martha. The orchestral accom- 
paniments were fairly given ; in so familiar a work they 
should be perfect. 

No one will regret the postponement of Wagner’s 
** Lohengrin” to a later date than was at first an- 
nounced, seeing that the extra time gained for its 
preparation resulted in a performance which, if not 
absolutely perfect, was as near perfection as the means 
at disposal would allow. Putting one or two “ stars ” 
on the Italian stage out of consideration, the general 
rendering of the opera on Feb. 7 surpassed any we 
have had in this country. The performance was equal, 
and every artist—not excepting the impersonator of 
the hero of the piece—seemed to consider the effect of 
the ensemble rather than individual display. The work 
is beginning to be appreciated by Lnglish audiences, 
and the occasional occurrence of pleasing melody com- 
bined with dramatic effect reconciles them to a great 
deal of which the beauty or the meaning is not to be 
recognised at a single hearing. The Wedding music 
and the charming duet in the third act between Elsa 
and Lohengrin in particular arrested the attention of 
the audience, and the finished rendering won enthusi- 
astic applause. Herr Anion Schott in the title-part 
sang throughout with spirit and effect; his acting 
meriting much praise. In Miss Julia Gaylord, Lisa of 
Brabant, the heroine, found a fitting exponent, and one 
capable of doing justice to the part. Miss Gaylord 
exercised an irresistible spell over the audience, and 
Elsa must rank among the American soprano’s best 
performances. In the exacting rdles of Ortrud and 
Frederick of Telramund, Miss Josephine Yorke and 
Mr. Ludwig showed to advantage, the long duet in the 
second act being given with all possible effect. Mr. 
Ludwig again proved himself a fit interpreter of Wagner's 
music. Mr. George Conly appeared as Henry the Fowler, 
and Mr. Leslie Crotty as the King's Herald. Of the 
general performance it may be said that the attention to 
details and the stage management exhibited an example 
which it would be well to follow in the ordinary season 
of opera. Mr. Randegger conducted. 


‘character in England. 





The Prince and Princess of Wales attended the per- 
formance of Sir Julius Benedict's “ Lily of Killarney,” 
on Feb. 10. The opera was very successful, the 
composer conducting. There was a good house. 

Ou Feb. 19 Verdi's grand opera, “* Aida,” was produced 
with an excellent cast, aud with a splendour unequalled 
at any previous representation of ‘‘dida’’ in this coun- 
try. The English adaptation had been written for the 
Carl Rosa company by Mr. Hersee, author of the 
English libretto of ‘* Carmen.” The cast included Mr. 
Maas (Iadames), Mr. Ludwig (Amonasro), Mr. Couiy 
(Ramphis) Mr. O'Mahony (the Ainy,) Mr. Thomas the 
Messenger), Miss Josephine Yorke (Amneris), and Miss 
Minnie Hauk (Aida), with Signor Randegger as conduc- 
tor, Mr. Betjemann as stage manager, and Mdme. 
Kattie Lanner as directress of the ballet. The chorus 
had been for several months engaged in studying the 
music, and every pains had been taken to ensure success 
for this first presentation of ‘* dida” in its English dress. 
A genuine success was achieved, although it was evi- 
dent that almost all the principal artists were alfect d 
by nervousness. Mdlle. Minnie Hauk has played tli 
part of Aida with great success at Berlin and elsewhere 
on the Continent, but had never before essayed that 
It affords many opportunities 
for the display of her impulsive style, aud these she 
turned to good account. She also sang with true dra- 
matic expression, and elicited enthusiastic applause— 
notably in the scena ** A conqueror return!” at the end 
of Act I., and in the duets with Radames and Amneris. 
In many respects Mdlle. Hauk, has reached an eleva- 
tion but little below that of Mdme. Patti. She was well 
supported by Miss Yorke, who maintained her high repu- 
tation, both as singer and actress, and won merited ap- 
plause notwithstanding her nervousness. Mr. Ludwig 
gave an intelligent, and picturesque impersonation of 
the Ethiopi an King, and sang the music well. Mr. 
Maas was in full possession of his powers, as evinced in 
the air “‘ Lovely Aida "’ in Act I, and in the duet ** With 
what delight” in Act III. In this duet, and in that in 
the last Act, Mr. Maas and Mdlle. Hauk were rewarded 
with applause. The other characters were well filled. 
Signor Randegger conducted carefully and ably. ‘The 
first representation of Verdi's work on the English stage 
has been entirely successful. 

On Feb. 23 and 27, ‘** dida” was the opera; Feb. 
24, ** Mignon ;” Feb, 25, ‘* Taming of the Shrew ;” and 
Feb. 26, ‘‘7he Bohemian Girl.” On Saturday the 
28th, a morning performance of ‘‘ Mignon,” and in the 
evening the “ Lily of Killarney,” conducted by the 
Composer, Sir Julius Benedict. 








Mr. Sims Reeves’ Farewett.—“ I have authority to state that 
Mr. Sims Reeves has decided to take his farewell of public life, 
and that he will in the autumn commence a final tour of the 
provinces. Rumuvurs to this effect have for svme time past 
been current, but the news I am enabled to announce to-day is 
authentic. At the same time, music lovers will not be in tvo 
great a hurry to take leave of the greatest of English tenors, and 
of an old public favourite. Mr. Sims Reeves’ ‘ farewell’ will pro- 
bably extend over two years, and in the course of it there is every 
likelihood he will introduce to his admirers his son, who, in the 
opinion at least of his own people, is in possession of the family 
voice. It may be said that for thirty years Mr. Sims Reeves 
has held the position of the representative English tenor, and 
although his many admirers will be sorry to lose him, it will be 
generally admitted that when a tenor is well-nigh sixty, and has 
had upwards of forty years of active work, he is justly entitled to 
the sweets of retirement.”—Figaro. 
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DRAMA. 

On Feb. 2 a ‘‘ new and original” play, ‘* Forced from 
Home,” by Mr. Wills, the author of * Charles I.,” was 
produced at the Duke’s Theatre. A notice in the 
Standard, which utterly condemns the play, thus gives 
the plot :—‘‘ There is an aristocratic villain who beguiles 
a tailor's daughter from her home, takes her for trips 
on the river in a rowing boat from -Waterloo Bridge to 
Putney, with his arm round her waist despite the pre- 
sence of the boatman, and, though he loves her all the 
time, tells her that ‘ the perpetration of a marriage with 
her would simply horrify Mrs. Grundy.’ She rushes off 
iuto the street, is assaulted by a drunken German tailor, 
who loves her also, is rescued by her aristocratic lover, 
who presently marries her, and takes her home to the 
paternal shop, where her father, who has been mad, 
recovers the use of his wits sufliciently to play the vio- 
lin.” Of the performance we are told that the acting of 
Miss Fanny Brough: as the heroine was not ineffective. 
For the rest, the behaviour of a refractory lamp-post, 
which should have been affixed to Waterloo Bridge, 
and persisted in intruding upon a quiet street near the 
Haymarket, was the funniest thing in the play, and the 
most pathetic was the appearance of a tolerably good-look- 
iny hansom cab horse, which deserved a better fate than 
to be dragged into such a drama as *‘ Forced from Home.” 

Mr. Tom Taylor's drama, ‘‘ Mury Warner,” has been 
revived at the New Sadler’s Wells Theatre with great 
success, and Miss Bateman excites the audience to en- 
thusiasm by her earnestness and fervour. Mr. Vernon 
plays George Warner with excellent effect. A series of 
Shakespearean revivals is announced. 

At the Park Theatre Mr. Hugh Marston’s ‘ Courier 
of the Czar” was revived on Feb. 2. The drama is very 
effective, and was well played. 

At the Vaudeville Mr. Burnand’s ‘ Ourselves” has 
been withdrawn—probably to be remodelled and 
reproduced with greater success. The first night’s 
representation was very imperfect, and the bad im- 
pression remained. The author asserts the value of 
his piece, and we are inclined to think with him, that 
on a future occasion its reception may be very different. 
In its place the ‘* School yor Scandal” was played on 
Feb. 7 for the 415th time at this theatre. Mr. John 
Clayton has been engaged to play Joseph Surface. 
Mr. Howe was Sir Peter Tvazle, and Lady Teazle was 
played by Miss Kate Bishop for the first time. Charles 
Surface was supported by Mr. W. Herbert; Messrs. 
James and Thorne played Moses and Crabtree, and Miss 
Larkin, Miss Richards, Mr. Lin Rayne, Mr. Har- 
greaves, and Mr. Bradbury were in the cast. 

At the Connaught Theatre, on Feb.6, Watts Phillips’ 
** dmos Clark” was revived. This piece was brought 
out at the Queen's in 1872, and the scene is laid in the 
period which followed the battle of Sedgmoor, when 
Kirke’s ‘lambs "’ were wreaking vengeance upon the 
fugitive rebels. Captain John Clavering is one of the 
latter, and as he is suspected of murder as well as 
rebellion, his doom appears certain; but after the 
soldiers have received the order to fire, Amos Clark 
(who is the brother of the captain) rushes forward and 
receives his death-wound, in his last moments confess- 
ing that he was guilty of the murder. Mr. Rignold 
played the hero with passion, and gained hearty ap- 
plause ; and the character of Mildred Vaughan was well 
sustained by Miss Caroline Hill. 
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At the Lyceum, on Saturday, Feb. 7, it was announced 
that Miss Ellen Terry, suffering from the inclement 
weather, was unable to appear, and Miss Alma Murray 
would sustain the part of Portia at both morning and 
evening performances. Thongh the lady was extremely 
nervous, she acquitted herself extremely well, and Miss 
Murray is to be congratulated on having an opportunity 
of showing her ability to sustain a higher part than 
that of Jessica, in which she had previously appeared. 
Mr. Irving entreated the indulgence of his audience for 
Miss Terry's substitute, and the greeting of the actress 
was most cordial, and in the two scenes of her home, 
through the ‘l'rial scene, and the last act, she had 
entirely the sympathy of the house. Miss Murray re- 
ceived a special call at the end of Act 4, and was led on by 
Mr. Irving. The theatre continues to be nightly crowded, 
and places are booked for a long time in advance. 

On Feb. 7 Miss Litton reproduced at the Imperial 
Theatre Mr. Tom Taylor’s version of “ The Vicar of 
Wakesield,” which was brought out at this theatre about 
two years ayo, after a long slumber. Mr. W. Farren, 
as the Vicar, again exercises his former command over 
the sympathies of his audience, and Mrs. Stirling illus- 
trates with many graphic touches the foibles of dear old 
Dame Primrose. The Olivia of Miss Litton is, as before, 
an eminently graceful and refined impersonation, in 
which the coquetry of the artless village maid is as 
successfully depicted as her subsequent anguish of mind. 
Mr. EK. F, Edgar is well suited to the character of the 
mysterious Burchell, Mr. Kyrle Bellew gives a good 
rendering of the reckless young Squirc, and Mr. Lionel 
Brough does not exaggerate the part of Moses from 
his point of view, although it is a somewhat different 
Moses to Goldsmith’s sketch. The piece is far more 
interesting than mauy modern dramas. 

A new play by Mr. W. G. Wills was brought out at 
the Adelphi Theatre on Feb. 7. Itis entitled ‘* Ninon,” 
and is a tale of the French Revolution, abounding in 
incidents eminently fitted for an Adelphi audience. It 
is, in short, a powerful melodrama, but far greater pains 
have been taken with the dialogue and the development 
of the plot than is the custom with such pieces 
generally. An excellent part, too, has been made for 
Miss Wallis, of which that lady makes the most. The 
story of ‘* Ninon” opens in the shop of Baget, a jeweller 
and money lender, who is not prospering, as the Revolu- 
tion has deprived him of his aristocratic clients. Marat 
is in the full blush of power, but he has a rival in the 
polished St. Cyr, a deputy, who, secretly favouring the 
cause of the nobility to which he belongs, yet wears the 
tricolour. Marat has an old grudge against this ex- 
gallant of the Court, and Baget has a deeper grudge 
still, for he cherishes the memory of a beloved daughter, 
won, dishonoured, and discarded by St. Cyr—a daugh- 
ter whose miserable death in the Seine ever haunts him 
and calls for vengeance. Marat and Baget plot to 
attain it, and find a willing tool in Ninon, the surviving 
daughter of Baget, who is urged by specious arguments 
to throw herself in the path of St. Cyr, under the 
disguise of a hunted Royalist lady, and act as siren 
and spy till the time shall arrive when, as witness of 
his disaffection to the Republic, she may denounce him. 
The stratagem succeeds, Ninon fascinates the sus- 
ceptible deputy, winds her coils about him, and learns 
his secret, but when her task is nearly completed, she 
is herself enchaiued. Love, insensibly growing and 





battling with her resolution, makes her falter in her 
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task. St. Cyr feels for her a true passion, and protests 
it constantly. He has plotted to assist the escape of 
the young Dauphin from the prison of the Temple, and 
it is just as Ninon has brought the bloodhounds to the 
pursuit that her resolution fails her, and she assists the 
child's escape. Still her sister's shame rises before her, 
and steeled again she pursues her task till the hour has 
arrived for his fall, and the infuriated mob is coming to 
seize him. Then is the hour of her triumph, and she 
proceeds to resent his love with the tragic tale of her 
sister’s fate ; but the story is denied. A false friend had 
used bis name, and the written testimony of the unfor- 
tunate girl is produced. Ninon in despair implores 
forgiveness, but he renounces her and awaits his doom. 
In agony she pleads at his feet and he relents. She 
urges him to a hasty marriage contract—the contract 
which he had prepared in order that by marriage with 
one of the people he may escape being seized as an 
aristocrat. He consents, and when in a tumultuous and 
exciting scene, Baget and Marat come to demand their 
enemy, she passionately appeals to the mob. These 
give her their sympathy and support, and on this 
situation the curtain falls. The acting is throughout 
good. As the heroine Miss Wallis continually received 
the applause of the audience for the intense feeling she 
displayed. Mr. H. Neville is a manly St. Cyr, and Mr. 
Fernauder, an impressive representative of the aged 
Baget. Qne of the great successes of the piece was the 
intense tragi-comedy of Mr. J. G. Taylor, who brought 
down the house in one scene, in which, as the ruffianly 
keeper of the escaped Dauphin, he is about to receive 
death at the hands of the mob. All the actors were 
ealled, and the author also, but Mr. Harris for the 
latter conveyed the curious information that ‘ he had 
seut for Mr. Wills from the front of the theatre, and that 
that gentleman had sent to say he had left the house." 
‘This auacuncement was received with great laughter. 
A notice of the changes effected in rebuilding the 
interior of the Haymarket Theatre will be found in 
another column. Lord Lytton's comedy of ‘* Money” 
was selected for the opening performance, and still 
holds ite place in the bill It was preluded on the 
opening might by a demonstration of some injured 
pittites who were relegated to the upper boxes, and 
whose chagrin was not diminished by the luxurious 
development of the old pit for the enjoyment of the 
“eruteh and toothpick” frequenters of the stalls. 
The protest was met rather angrily by the lessee, but 
the little storm was soon over, and when the perfor- 
mance olf ‘‘ Money’? commenced, everything went 
smoothly. Next to Mrs. and Mr. Bancroft the warmest 
greeting of the evening was perhaps given to Mr. 
Areher, the representative of Dudley Smovth, whose 
acting was, for subtlety and depth of meaning, among 
the best the entertainment afforded. Mrs. Bancroft as 
the vivacious Lady Franklin resumed a performance 
that was always characterised by freshness and thorough 
enjoyment of the scenes in which she was engaged, but 
which was now marked by increased finish and high 
spirits. Mr. Bancroft was the representative of the 
foppish Sir Frederick Blount, and played well, though 
with a littheexaggeration. Miss M. Terry, who appeared 
exceedingly nervous, gave an unaffected and interesting 
rendering of Clara Douglas. The Alfred Evelyn of Mr. 
Conway would have been better for a little more fire. 
Mr. Arthur Cecil gave a reading of the melancholic 
Graces, novel in several points, but effective from most 





aspects. The scene between Gravesand Lady Franklin, 
in which a discussion respecting the merits of the de- 
parted ‘‘ sainted Maria,”’ results in Graves breaking into 
a dance, was capitally played by Mr. Cecil and Mrs. 
Bancroft, and at the close the curtain was raised in 
compliance with the demand of the audience, and a 
bouquet was passed to Mrs. Bancroft from the balcony. 
Mr. Odell was fairly successful as Sir J. Vesey, aud 
the attributes of Stout and Glossmore were preserved by 
Messrs. Kemble and Forbes-Robertson. The comedy 
was very well mounted, and the stage was not over- 
crowded with furniture. The incidents in the club 
were depicted with much animation, the stage being 
set angularly, an open door at one side giving a view 
of the staircase. At the final fall of the curtain, at five 
minutes before midnight, there was an attempt to renew 
the ‘‘ demonstration,” but this was speedily silenced by 
applause, and on the curtain again rising Mr. and Mrs. 
Bancroft were seen alone upon the stage. The lady 
smiled upon the audience, whilst her husband bowed, 
and arm-in-arm the managers retired amid hearty 
applause. Mr. and Mrs. Bancroft generously gave tlie 
proceeds of the first night's performance to the widow 
of the late Mr. Buckstone. 

At the Royalty Miss Jennie Lee has been playing Jo 
in Mr. J. P. Burnett’s dramatic version of ‘* Bleak 
House.” It is not too much say that no more exquisitely 
pathetic character has been seen on the modern stage. 
Besides Miss Lee’s touching presentation of Jo, the 
Bucket of Mr. Barnett, and Miss Dobree Drummond's 
striking performance of Hortense, are features of the 
cast, as they were when the play created so deep an 
impression and so remarkable a success at the Globe 
a few years ago. 

The return to London of Mr. J. 8. Clarke attracted 
a crowded and enthusiastic audience to the Olympic on 
Feb. 16, notwithstanding the fact that the promised 
new drama was not forthcoming, the program preseut- 
ing instead Byron's two-act drama of “ Red Tape” 
and Colman’s “ Heir at Law.” In ‘ Red Tape” Mr. 
Clarke is almost continually upon the stage, and he 
was efficiently supported by Misses Gwynne Wiiliams, 
Blanche Henri, Edith Bruce, and Mrs. Leigh; Messrs. 
Ryder, Harcourt, Maclean, and Macklin. The humours 
of Mr. Clarke’s Doctor Panglos, in the ‘ Heir at Law" 
are well known. He played with excessive care, and 
never failed in one of his points. Old Dowlas and his 
Wife were very efficiently played by Mr. Maclean and 
Mrs. Leigh; Miss Gwynne Williams was a modest 
Caroline ; and Mr. Ryder a capable Steadfast ; but Mr. 
Harcourt and Miss Bruce, the Zekiel and Cicely, had 
not quite made up their minds from which county they 
had come; while Mr. Carton rattled through Dick's 
speeches as though speaking against time. Praise is 
to be given to the mounting of both dramas—nothing 
could be more complete or in better taste. Mr. J. 8. 
Clarke’s engagement will probably last until the Gaiety 
Company take up their quarters at the Olympic. 

‘«‘ The Streets of Londun ” is again to be seen, having 
succeeded “Drink” at the Princess’s Theatre. The 
‘‘ grand” scene in Mr. Boucicault’s melodrama is the 
fire in Seven Dials. A contemporary gives a succinct 
account how this is brought about. The burning «f 
the house takes place in the third act, and before the 
second act is over a strong smell of turpentine pervades 
the theatre—a hint of what is to come. It is suspected 
by persons who are well qualified to judge, that Mr. 
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Crawley will burn down the alley by Seven Dials, and 
by way of watching to prevent mischief the personages 
who are to checkmate Crawley go to pass the day on 
Hampstead Heath. The smell of turpentine is quite 
overpowering in these peaceful glades, and, when 
summoned by a messenger, who tells them that Mr. 
Orawley is pouring petroleum on the floor, the well- 
meaning people run off to the Seven Dials. The houses 
are on fire, and here Mr. Boucicault’s literary and 
creative genius is splendidly manifested in the intro- 
duction of a real tire engine, drawn by real horses, and 
attended by real firemen, who came before the curtain at 
the end of the act, and bowed acknowledgments 
of indefinite obligations. ‘* The Streets of London” was 
produced sixteen years ago, and Charles Dickens, who 


wandered into the theatre one night, admitted that it. 


pleased the audience, but lamented that it was so. Mr. 
Warner as Badyer played the character entirely to the 
satisfaction of the audience, and Mr. Beauchamp, as 
the wicked banker, was so wicked that the most 
flattering approbation, in the form of hisses, was 
several times directed at him. Miss Brennan played 
with much spirit as a street boy, Dan, aud Miss Lavis 
displayed some humour. The revival is announced for 
four weeks only. 

The Prince of Wales’s Theatre re-opened on Feb. 21 
under the management of Mr. Edgar Bruce with the 
exciting play ‘* Furyet-me-Not.” Miss Genevieve Ward 
resumed her original part—the “ Forget-me-Not” who 
gives a title to the piece. Her acting is artistic and 
finished, and she won the favour of the audience. Mr. 
J. Clayton re-appeared in the character of Sir Horace 
Welby, who unmasks the villany of Forget-me-Not. 
Mr. Flockton, as Jarrato, the assassin, Miss Kate 
Pattison as Alice Verney, Mrs. Leigh Murray as Mrs. 
Foley, and Mr. Shore as Prince Malleotti were 
also quite successful. A comedietta by Mr. 8. Grundy, 
called “‘ A Little Change,” was the other piece. Two 
couples, after a quiet marriage, have taken up honey- 
moon quarters at a sea-side hotel. Here they 
meet without disclosing their mutual marriages, and 
‘some compromising circumstances have to be excused 
on the ground of a ‘little change.”” Mr. Edgar Bruce 
and Mrs. Bernard Beere played well in this, and were 
warmly welcomed. The piece itself was received with 
demonstrations of pleasure by the audience. 

The “* School for Scandal,” with Miss Amy Steinberg 
as an excellent Lady Teazle, and Mr. Gibson as Sir 
Jeter, has been played at the Park Theatre. On Feb. 25 
** Green Bushes” was revived. 

At the Gaiety Mr. H. J. Byron’s well-known drama 
in three acts and a prologue, entitled ‘* Blow for Blow,” 
is now the first piece. On its revival on Feb. 16 it was 
received with abundant applause. The parts of John 
Drummond and Mildred Craddock were taken by Mr. 
Beveridge and Miss Louise Walls, whilst Mr. E. Terry 
and Miss Nelly Farren as Charley Spragys aud Kitty 
Wobbler appeared with all their habitual drollery. The 
burlesque of “ Kobbing Roy,” with Mr. Terry as 
the outlaw, forms the afterpiece. Mr. Hollingshead has 
engaged the Hanlon Lees for his Easter program. 

The production of ** As You Like It ” at the Imperial 
Theatre is highly creditable to the management. Few 
plays exercise a greater fascination over an audience 
than this. Little aid to the imagination is necessary 
to those into whose heart the beauty of the matchless 
idyll has sunk. The task, however, of appreciation is 








rendered more easy when the deep glades and grassy 
knolls of Arden are depicted before the eyes, and the 
full delight of that magical existence is realised to all 
the senses. Mr. Hermann Vezin’s Jagues is the best 
impersonation of the character seen by the present 
generation. His delivery of the famous “ All 
the world’s a stage” was the gem of the performance. 
Miss Litton as Hosa/ind met with signal success. 
Another excellent performance is the Orlando of Mr. 
Kyrle Bellew. Mr. Lionel Brough’s Touchstone has 
life and spirit, if a little too familiar to his companions, 
and Mr. Farreu’s Adam is well conceived and rendered. 
Mr. Everill as the Duke, Mr. Edgar as Qliver, Mr. 
Bannister as William, Miss Helen Cresswell as Celia, 
all play well, and Miss Sylvia Hodson is a capital 
Audrey. The reception of the performance was most 
favourable. The music, well given by Mr. Coventry 
and a well-selected chorus, produced constant encores ; 
and the views of Rosalind’s cot and of the Forest of 
Arden were greatly applauded. ‘The dresses of the 
two princesses, of Orlando, and of Jaques were strik- 
ingly effective, and the subordinate characters, with 
boar-spears and crossbows, were highly picturesque. 
“4s You Like It” has not been set before the present 
generation in equal style, and the performance should 
attract every playgoer. 

At Sadler’s Wells Theatre Mrs. Bateman brought 
out Shakespeare’s ‘* Macbeth” on Feb. 25, with Mr. 
Talbot as the Scottish usurper, who displayed no 
particular talent or power. Miss Bateman (Mrs. 
Crowe) was the Lady Macbeth, and her acting was 
a strong point in the representation. Mr. Edmund 
Lyons was out of his element as Duncan; Mr. F, 
W. Wyndham had the small part of Malcolm; Mr. 
Pennington was the Banquo; aud Mr. Walter Bent- 
ley Macduff. The three Witches were admirably played 
by Messrs. R. Lyons, John Archer, and Miss Clayton ; 
Miss Maude Irvine was a capital first Singing Witch 
(Lock’s music being retained), and Miss Montague 
was the Gentlewoman. The music was very well sung, 
and the band, under Mr. F. Stanislaus, played creditably. 
‘¢ Othello” will be produced the week after next. 








EDINBURGH ORCHESTRAL FESTIVAL. 


The Reid Commemoration Festival took place on 
the anniversary of General Reid's birthday, Feb. 18, 
and beyan the ‘Orchestral Festival.” The present 
occupant of the Chair of Music, Sir Herbert Oakeley, 
finding the sum out of the bequest insufficient for a 
good concert, of late years has organised an orchestral 
festival with two additional concerts, by which funds 
are raised to secure the services of the best artists 
and one of the best orchestras in England. The 
principal artists this year are Miss Lillian Bailey, Herr 
Henschel, Mdme. Norman-Neruda: Mr. Charles Hallé, 
sold pianist, and conductor of his orchestra of seventy 
performers, with Herr Straus as leader. 

The concert on Feb. 18 began as usual with General 
Reid’s composition. Spobr's overture to ‘ Jessonda” 
followed—excellently played, showing that the orchestra 
were up to their work. Vieuxtemps’ concerto, Op. 87, 
brought forward Mdme. Neruda, who acquitted herself 
well in this showy work. Beethoven’s Symphony 
in F, No. 8, Op. 98, played also at the Reid 
Concert in 1872, was well played throughout, the 
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leasing tlie audience. In Weber's Concertstiick in 
}* minor, O p. 79,described in the program as “ perhaps 
the most popular work of the kind composed during 
the last half century,” Mr. Hallé played his best, and 
received lie arty applause. Mdme. Neruda’s second solo 
comprised :1 Larghetto by Nardini, and two of Brahms’ 
Hangarian Dances, in which she was accompanied by 
Mr. Halle. At the close she was rapturously ap- 
plauded. .4n Intermezzo by Svensden, and Mendels- 
sohn’s ‘'Trumpet Overture,” were the concluding 
orchestral }ieces. 

The vocalists, Miss Bailey and Herr Henschel, were 
well received. Miss Bailey’s songs were ‘‘ Porgi amor,” 
from the “ /'igaro,” and the celebrated “ Jewel Song” 
iu “‘ Faust ;*’ for the latter she received a recall. Herr 
Hensehel gave ‘“ Honour and Arms” in grand style, 
and subsequently sang two songs by Sir Herbert Oakeley, 
«‘Q du meio Mond in stiller Nacht,” and “ Sehnsucht,” 
the latter re-demanded, but the encore was declined, 
the vocalist and the composer (who also was the accom- 
panist) bowing their acknowledgments. The concert 
was successful in every way. 

The second concert on the 14th was attended by 
a very large audience, who showed ample signs of 


appreciation. The following was the program :— 
Overture, ‘‘ Weihe des Haiises (Op. 124) .. Beethoven. 
Reet. and Air, ‘‘ Lusinghe piu care ” (Alessandro) Handel. 
Miss L. Bailey. 
Comeertstiick — Introduction and Allegro Ap- 
passionato (Op.92) —... . Schumann. 
Solo Pianoforte—Mr. Hallé. 
Song, ‘‘ The T'wo es a ‘ Schumann. 
Herr Henschel _ 
Symphony in A major, No. 4, (the wee Mendelssohn. 
Overture, “* Don Giovanni ” Mozart. 
Song, ‘Ob die Wolke” (F reischiltz) Weber. 
Miss Lillian Bailey. 
Pianoforte Solos, Two Impromptus, - Ch. Hallé. 
Mr. Charles Hallé. 
Ballet Music, from ‘‘ Der Dimon .. Rabinstein. 
Lieder, (a) ‘*‘ Am Meer,” and (b) “ Eifersucht und 
Stolz” . . Schubert. 
Herr Henschel. 
Overture, ‘‘Semiramide” .. Rossini. 


Beethoven's ‘ Weihe des etal re teaeiain an excellent 
opening of the evening's proceedings. The introduction 
and allegro appassionato from the Concertstiick by 
Schumann was most welcome. It is a charming 
movement, and the character of the music gave Mr. 
Hallé an opportunity of showing how delicate is his 
execution. Mendelssohn's Italian symphony went 
to perfection. Miss Bailey sang the song from 
Hamdel’s ‘ Alessandro” with spirit, and in very good 
style. We may say the same of her singing of ‘‘ Ob die 
Welke,” from the ‘ Freischutz.”. Herr Henschel sang 
admieably Schumann’s fine song, ‘‘ The Two Grena- 
diere,”” the accompaniments arranged for the orchestra 
iby himself. His singing also of Schubert’s songs, ‘‘ Am 


Meer” and “ EKifersucht und Stolz,” was remarkably 


fine. Mr. Hallé played in his usual excellent style two 
Impromptus of his own composition, and one of Schu- 
mana’s best known novelettes. 

‘T‘he third and last concert of this Festival took place 
on Feb. 16, in presence of an audience which filled the 
hall im every corner. The program was as follows :-— 


Weber. 
Handel. 


Overture, “ Freischiitz " ° 

Daet, «Caro! Bella!” (Giulio Cesare) . 
Miss Tallian Bailey and Herr Henschel. 

Concerto, No. 4,in G .. 

Solo Pianoforte, “Mr. Hallé. 


Beethoven. 


ORCHESTRA. 
Song, ‘‘ Abendstern ” (Tannhaiiser) Wagner. 
Herr Henschel. 
Symphony (“ The Rhenish ”) No. 3, in E flat Schumann. 
Overture, in Italian Style . i Schubert. 
Songs, (a) ‘*O, hush thee, my ‘babie, ” oe * «Jamie, 
or Robin?” Henschel. 


Miss Lillian Bailey, (Accompanied by the Composer. ) 
Polonaise Brillante,inA, .. -. Wieniawski. 
Violin, Mdme. Norman-Neruda and Orchestra. 
Lieder, (a) * Uniiberwindlich,” (b) * So willst due 


Armen ae ‘i 24 ae a Brahms. 
Herr Henschel. 
Serenade for Orchestra in D minor, Op. 69 Volkmann, 
Violoncello ae M. ten sate a 
Overture, “La Siréne ” ; Auber. 


The “‘ Rhenish Symphony ” had not been heard before 
in Scotland, and the audience could hardly appreciate 
it on a first hearing. It was exceedingly well played. 
The great treat of the evening was Beethoven’s concerto 
(No. 4 in G), with Mr. Hallé as soloist. Nothing 
could be finer than the rendering of this delightful 
work, and it was rapturously applauded. The three 
overtures also went well. Mdme. Neruda played 
Wieniawski’s brilliant Polonaise in A in excellent 
style, and in reply to an encore reappeared with Herr 
Henschel, who cleverly played by heart a pianoforte 
accompauiment to one of Brahms’ Hungarian Dances, 
The serenade for orchestra in D minor, by Volkmann, 
brought to the front M. Vieuxtemps, as solo violon- 
cellist, who met with hearty greeting, and proved that 
he deserved it. Miss Bailey and Herr Henschel gave 
the duet “Caro! Bella!” from Handel's ‘ Giulio 
Cesare,” in fine style, their voices blending well. Herr 
Henschel next sang Wagner's ‘* Abendstern,” from 
** Tannhaiiser,” which however failed to arouse any 
enthusiasm. He had more success in the two songs 
by Brahms. Miss Bailey was in good voice, and 
created a sensation by her rendering of Herr Henschel's 
song “Ob, hush thee, my babie,” and “ Jamie, or 
Robin ?” accompanied by the composer. The latter 
song was repeated before the audience were satisfied. 
This last concert was, to musicians, perhaps the most 
evjoyable of the series. 

From what has been said above, we think it is 
apparent that the festival of 1880 has been as success- 
ful as any that has taken place under the directorship 
of the spirited Professor of Music. The work done by 
Sir Herbert Oakeley has already borne good fruit, both 
in Edinburgh and in other parts of Scotland. But 
there is much lost time to recover, and Scotchmen 
should be anxious to give every aid to their Music Pro- 
fessor in the good work he has undertaken. How long 
will it be before Edinburgh can furnish its own band ? 








MR. KUHE'S FESTIVAL. 





The tenth Brighton Musical Festival commenced at 
the Dome on Feb. 17, with Mendelssohn’s “* Lobgesang,” 
conducted by Mr. Kuhé, followed by a new “ Biblical 
Pastoral,” ‘‘ The First Christmas Morn,” composed by 
Mr. Henry Leslie. The former is too well known to 
need notice in these columns. Mr. Leslie’s new work 
is said to be written for the festival, and is intended for 
the use of small choirs. The libretto by the Rev. 8. J. 
Stone, is anything but dramatic. Simple as the music 
is, it was beyond the means of the Brighton chorus, 
and the result was unsatisfactory. Miss Orridge and 
Miss Mary Davies sang well, and the composer con- 
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ducted. Little idea of the merits of the work could be 
obtained. 

On Wednesday morning the program was entirely 
‘* classical,’’ and the attendance was thin. The overture 
by Beethoven, ‘* Egmont,” opened the concert, and 
was well played. Mr. Jackson's Ballet Music (com- 
posed for this Festival) received loud applause, and 
Mr. Jackson had to acknowledge the compliment. 
Mr. Kuhe then performed Rubinstein’s Concerto, No. 4, 
in D minor, and his efforts were rewarded by hearty 
applause. Schumann’s Symphony, No. 1, in B, con- 
cluded the first part. Sterndale Bennett’s ‘ Wood 
Nymphs” opened the second part and was capitally 
played. Wagner's overture to the ‘“‘ Meistersinger ” and 
Liszt’s ‘*‘ Rhapsody Hongroise” were the other instru- 
mental items. The vocalist was Miss Mary Davies, who 
sang Randegger’s sacred song, ‘* Save me, O God,” and 
Spohr’s ** Rose, softly blooming.” Mr. A. Manns was 
the conductor. 

On Thursday evening, Feb. 19, Rossini’s ‘* Moses in 
Eyypt” was given. The soloists were Mdme. Lemmens- 
Sherrington, Miss De Fonblanque, Miss Adela Vernon, 
Mr. Edward Lloyd, Mr. Bernard Lane, Mr. Sidney 
Tower, Signor Foli, Mr. Bridson, and Mr. Frank 
Ward. The general execution of the work was satis- 
factory. Mr. Crapps presided at the organ, and Mr. 
Kuhe conducted. 

On Saturday afternoon, Feb 21, Sir Michael Costa's 
‘* Naaman’ was performed. The principals engaged 
were :—Miss Robertson, Miss De Fonblanque, Mdme. 
Patey, Mr. Vernon Rigby, Mr. Sidney Tower, and Mr. 
Santley,and Sir Michael Costa conducted. The choruses 
were given with spirit, and the execution generally was 
the best so far of the festival. 

Monday evening, Feb. 23, drew the largest audience 
of the festival to a “popular” concert. Gounod’s 
‘¢ Mireille’ overture, and a selection from the ‘‘ Corsair,” 
by the conductor, Mr. Cowen, were in the first part; 
and Miss Kuhe played Raff's Concerto in G minor, 
and was loudly recalled at the end. Herr Louis 
Engel contributed a solo on the harmonium, and M. 
Musin played the violin Concerto by Mendelssohn 
A selection from ‘ Carmen,” a Chanson Veénétienne, 
and the ‘‘ Dame Blanche ” overture were in the second 
part. Miss Robertson sang Bishop's ‘“ Bid me dis- 
course,” ‘‘My mother bids me bind my hair,” and 
Randegger’s ‘‘ Marinella.” 

On Tuesday evening there was a miscellaneous 
concert, the chief items being a Gavotte and Musette 
for pianoforte and orchestra by Raff, Mr. Kuhe taking 
the solo, and a MS. Symphony in B flat (composed 
expressly for the festival) by Mr. W. Macfarren. Miss 
Meason was the vocalist. 

So far the attendance has been less numerous than 
might be wished or expected ; it is to be hoped that the 
same may not be the case on the last three days. The 
anxiety and trouble of getting up these festivals must 
be very great, and Mr. Kuhe ought to be well recom- 
pensed. We trust that the Brighton folks have ere 
this made it as great a financial success as it is a bold 
venture in the cause of art. 

For Thursday evening ‘‘ The Prodigal Son,” an organ 
concerto, and Beethoven’s ‘‘ Mount of Olives” are 


announced. On Friday, Mr. Kuhe takes his benefit, 
when Mr. Sims Reeves is announced as the vocalist. 
The festival concludes on Saturday, Feb. 28, with the 
** Messiah.” 





— 


MR. §. §. STRATTON'S S CHAMBER CONCERTS AT 
BIRMINGHAM. 


We last year called attention to these concerts, and 
are glad to have an opportunity of chronicling their 
success, and to say a word in favour of an undertaking 
calculated in so high a degree to foster and encourage 
musical taste. These concerts appeal directly to the 
genuine lover of music, as distinguished from those 
who are drawn by the names of eminent executants— 
virtuosi from abroad—who can always command high 
fees and large audiences. There are four concerts 
given in the season: the locale being the Masonic Hall, 
New-street, Birmingham. The artists are Englishmen, 
the music is entirely instrumental, the time occupied 
being a little less than two hours ; there are no en- 
cores, no entrance nor exit during performance, and 
the charge for admission is but two shillings for first 
seats, one shilling for second seats ; all the seats being 
numbered and reserved. There are are no other 
charges—no fees, cloak-rooms and programs being 
provided gratuitously. The programs are annotated 
with care and skill, and contain interesting facts 
concerning the music and its composers, without any 
undue attempt at influencing the audience. The third 
concert of this series took place on Tuesday evening, 
Feb. 8, and its program may be taken as an average 
specimen of the fare provided :— 





Quartet in E minor, Op. 44, No. 2 Strings .. Mendelssohn. 
Sonata, (MS.) in B flat, for Pianoforte and 
Clarionet Dr. C. 8. Heap. 


Composed expressly for the Popular Chamber Concerts.” 
(First time of Performance.) 


Suite, Op. 31, Pianoforte Bargiel. 
Grand Quintet, in B flat, Op. "84, Clarionet 
and Strings. . Weber. 


(F irst Performance in Birmingham. ) 

Artists :—First Violin, Mr. T. M. Abbott ; Second Violin, Mr. 8. 

Blythe ; Viola, Mr. F. Ward ; Violoncello, Mr. J.Owen ; Clarionet, 
Mr. T. E. Pountney ; Pianoforte, Dr. C. S. Heap. 
A well-written notice in the Birmingham Daily Post 
speaks in high terms of Dr. Swinnerton Heap's new work, 
and also of the general execution of the music in the 
programs :—‘‘ All the players acquitted themselves with 
skill and effect, and were warmly and deservedly ap- 
plauded at the conclusion of the concert.” The audience 
were doubtless lovers of music for its own sake; the 
players good sterling musicians, capable of giving a 
sound and eqnal rendering of the composer’s intention. 
There is nothing better calculated to foster and improve 
the musical taste of the people than attendance at 
concerts of this kind; and we are glad to know that 
opportunities for hearing the best chamber music are 
becoming more frequent both in the metropolis and in 
the provinces. We believe that for the general arrange- 
ments the Birmingham concerts may serve as a model 
for others—particularly as regards price of admission 
and the comfort of the audience. We may conclude by 
giving the program of the fourth and last concert of 
the season on March 23 :— 


Quartet in E minor, Strings .. +» Verdi. 
(First Performance i in Birmingham. ) 

Sonata, in A flat, Pianoforte .. Wagner. 
Sonata, in A major, Op. 69, for Pianoforte and 

Violoncello . oe pao 
Capriccio, in F Jandel, 
Fontasia,' in C ay Pianoforte Bach. 
Trio, in A major, for Piano, Violin, and 

Violoncello .. M. W. Balfe. 


(First Performance in ‘Birmingham. ) 
Pianist—Mr. Stephen 8, Stratton. 




















NEW MUSIC. 


[CHapreLL & Co.) 


The Two Grenadiers. 
Marseillaise. 
E1soupt. 


(Die beiden Grenadiere). Introducing the 
Arranged for the Piauoforte by Hermann 


This is an easy and telling pianoforte piece, the two airs being 
fitted very well notwithstanding their different nationality. It 
is not too long. 


Kermesse. For the Pianoforte. By J. Taroporr TREKELL. 


A very good occasional piece, melodious and showy, with no 
difficulties to a moderately advanced player. It will be found 
useful and encouraging for pupils. The leading fingering is 
indicated throughout. 


Gulnare. Morceau a la Mazurka. For the Pianoforte. Com- 
posed by Henry W. Goopsan. 

Mr. Goodban bas produced a bright and tuneful sketch, which 

will please every one. Though not difficult, it is worthy the 


notice of a good player. 





[Rosert Cocks & Co.] 


Souvenir de Martha. (Flotow). 
(Donizetti). No.1. 


The above are Nos. 7 and 8 of ‘* Gleanings from the Opera,” 
a selection of airs arranged for the pianoforte, and fingered 
throughout. They are of moderate difficulty, and of sufficient 
importance to interest the advancing student, and show the 
folks at home that some real progress is being made. We 
need hardly say that these pieces are in great demand at 
schools. The name of the arranger is a sufficient guarantee for 
their being improving as well as agreeable pieces. 


By Greorce Frepericx West. 


Belisario. By Georce Frepericx WEst. 


ITome Treasures. A choice selection of popular melodies arranged 
as pianoforte duets by W1LLtam Smatitwoop. No. 1 and 2. 
“Far away” and ‘“* The Flower Gatherers ” are the airs selected 
for the first two numbers of this series. They are easily arranged, 
and in other respects all that can be wished. 


Au Rouet. 

A short, melodious, and wry showy piece, not very difficult, 
and well worth the labour of getting up. Well played it will 
invite repetition, and the encore will neither weary the player nor 
the audience, 


Impromptu pour Piano par Evczen Woycxke. 


[J. B. Cramer & Co.] 
Tout ala Joie. Polka. By Paitirre Faurpacn. 
Little Rosa’s Album. A Set of Easy Dance Pieces for Young 
Players. Composed by Geraxp. 
The above are both intended for juvenile players, and while 
the music is tuneful and easy the outsides are made as attractive 
as possible ; in the former case a group of children, in the latter 


a single portrait, bespeaking attention to the contents. Both 
pieces will no doubt suit their purpose. 
« Faithful ever.” Song. Words by Epwarp Oxenrorp. Music 


by C. H. R. Marriorr. 
Mr. Marriott possesses in an eminent degree the key to the 
popular ear, some of his songs attaining a wonderful success. 
The one before us, from its simple melody and the sympathetic 
verses, is likely to equal any of its predecessors. It is set in C, 
8-4 time, the compass D to E. 


“ Who cares?” Song. Words by Arruur Marruison. Music 
by Anvronro L. Mona. 

A capital baritone song, the sentiment of the same type as 
*“ The Miller of the Dee,” though its expression is more modern. 


It is just the kind of song to acquire popularity and to retain it. 
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Badinage. Morceau pour la Jeunesse. Par L. Zaverruau. 


This is but a trifle, but it is well written and will please the 
young, as it is easy, tuneful, and rather showy—not what is 
termed “ brilliant.” It is an encouraging piece for a pupil. 


Galanterien. Waltzer. Von W. Meyer Lutz. 


In addition to his many other talents, Herr Meyer Lutz 
possesses the faculty of producing any amount of excellent dance 
music, each piece being admired in its turn, and only gradually 
fading as it is eclipsed by the brilliancy of its successor. The 
set of waltzes before us is of more than the average attractiveness | 
while that is enchanced by the very pleasing and effective 
* illustrated title-page.” 


Clarissa. 
Pamela. 


Minuet in D. For Piano. By Henry Parker. 
Gavotte in G. For Piano. By Henry Parrer. 

It is a curious speculation why Mr. Parker should have chosen 
the above two names to distinguish his modern-antique dance 
tunes, or why Virtue Rewarded should be identified with the 
Gavotte, and Virtue Sacrificed with the Minuet. Neither Miss 
Harlowe nor the more humble Pamela Auadrews could have 
anticipated such posthumous honour, nor the distinguished 
novelist to whom they owed their creation. Leaving the titles, 
we can speak in favourable terms of the music: the quaint spirit 
of old-time strains is well caught, and there is nothing irreconcile- 
able in their modern dress ; and the expressive style of execution 
indicated is pardonable as an anachronism on account of the 
increased effect gained. The demand for these quasi-resuscitations 
is not yet exhausted, but we think Mr. Parker may find higher 
and better exercise for his talents on subjects furnished by his 
own imagination, 





(Srantey Lucas, WEBER & Co.] 


Zwei Lieder. Von Herne. Fiir eine Singstimme, mit Pianoforte 
Beyleitung. Von M. Wuire. 

These charming little love-songs are united to fresh and expres- 
sive melodies, which almost appear to convey the sentiment with- 
out the help of the words. The former and shorter—*: Wenn ich 
in deine Augen seh ’—is set in C sharp minor, 6-8 time, andante, 
the extreme notes being G and C; few who sing it or hear it will 
be content with a single repetition. The second song—‘ Im 
Wunderschénen Monat Mai”—is an allegro andante in E major, 
2-4 time, with a light accompaniment, which offers contrast to the 
air as well as support to the singer. The song is a perfect gem, 
and must please everybody. The German words alone are 
given in our copy, but we presume it is intended to add an 
English translation. 


Espoiren Dieu! Romance. Poesie de Vicron Huao. Musique 


de Maupg VaLér1z WHITE. 


The sentiment is here unexceptionable: its expression is 
purely French. The music. cast in our prevalent ballad form, is 
redeemed from commonplace by the fervour of its melody, and the 
taste with which it is accompanied. The key is B flat, common 
time, the compass B to D. 


“* Absent yet Present.” Song. Words by Lorp Lyrron. Music 
by Maupg Vatéaiz Waite. 

This is a fine song. The fervid, impassioned verse is admirably 
suited for musical interpretation, and Mrs. White’s setting affords 
every opportunity that a high-class vocalist can desire. The 
melody is all that can be wished; its phrases seem to rise and 
fall with the sentiment expressed, and yet all is natural—no undue 
forcing for the sake of effect. It appeals to the heart as it comes 
from the heart. We anticipate a great popularity for this song, 
both in public and private. The key is A flat, common time, the 


compass E to F. There are no difficulties in the usual sense— 
what is wanted is a singer with a soul. An edition is also pub- 





The key is A, 2-4 time, the vompass C to E. 


lished in F. 
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PROVINCIAL. 


The seventeenth concert of the Norfolk and Norwich Musical 
Union, and the first of the present season, took place in St. 
Andrew’s Hall, on Feb. 19, when there was the usual large 
attendance. For the first part Haydn's Passion Music, or the 
‘*Seven Last Words of our Redeemer on the Cross,” was per- 
formed. ‘The work originally appeared in 1791 as an instrumen- 
tal work entitled ‘* La Passione {nstrumentale,” and wascomposed 
expressly for the Cathedral at Cadiz, where it was customary 
every year during Lent to perform an oratorio, The performance 
was highly creditable, and its principal exponents—Miss Bessie 
Hill, Miss Bertha Alden, Mr. Henry J, Minns, and Mr. F. C. 
Newman—supported very ably by the orchestra, rendered excel- 
lent service. In the second part of the program, the chief work 
was the 130th Psalm, ‘‘ De Profundis,"’ composed for the occasion 
by the Society’s founder and conductor, Dr. Bunnett. It is a 
composition of which Mr. Bunnett may be proud. The Psalm 
commences with an instrumental prelude followed by the chorus 
‘“* Out of the deep.” A choral recit., ‘‘If Thou, Lord, wilt be 
extreme,” leads to a tenor solo, ‘* For there is mercy with Thee,” 
sung by Mr. Minns. This air is expressive and melodicus, and 
has a charming accompaniment. Another choral recit., ‘‘ My soul 
fleeth.” is followed by the final chorus and fugue, ‘*‘O Israel, 
trust in the Lord.” This is a very elaborate movement, and con- 
eludes the work with vigour and grandeur. The performance was, 
as a whole, satisfactory. Another novelty was a quartet, ‘‘ Bene- 
dictus,” by Dr. Horace Hill. Miss Hill sanz the aria, ‘* Jerusalem ! 
thou that killest,” from Mendelssohn’s ‘ St, Paul,” with feeling, 
and Mr. F, Newnam gave Gounod’s ** Nazareth.” The band com- 
menced the part with the Adagio and Vivace from Haydn's 
Symphony in FE flat, and concluded with Handel’s march in 
“ Scipio.” Mr. Walter Lain officiated as organist, Mr. R. F. Wil- 
kins as leader, and Mr. §S. N. Berry, the honorary secretary, as 
usual, superintended the general arrangements. 





Sir Herhert S, Oakeley gave an organ recital on Saturday after- 
noon, Feb. 9, in the class-room of the Edinburgh University. 
The following was the program :—Introduction, Pastorale. Minuet, 
and March, General Reid; Song, ‘* Honour and Arms”’ (Samson), 
Handel; Duet ‘Caro! Bella!” (Jnlins Casar), Handel; Aria, 
‘*Porgi amor” (Nozze di Figaro), Mozart ; Allegretto, Symphony 
No. 8, Beethoven ; Lieder, (a) ** O du mein Mond ” (b) ** Sehnsucht,” 
H. 8S. Oakeley; Audante con moto, and Minuetto e Trio, Sym- 
phony No. 4, Mendelssohn; Two Songs, (a) ** O hush thee, my 
babie,” (») ‘Jamie or Robin?” G. Henschel; March, ‘ Concert- 
stiick,” Weber. The room was crowded and the audience pleased, 


At Professor Oakeley’s Organ Recital on Feb. 26 the following 
was the program :— 


Concerto, in D major ‘ -» Handel. 

Air with variations, Giring Quartet Op. %6 Haydn. 
Prelude in F aan H. age | 

| Fugue 1 in B flat .. Bach. 

(Played bya a Sudent. ) 

Adagio, Pianoforte Sonata .. Beethoven, 

AirinE.. oe ee ee oe -» Paradies. 

Organ Fantasia in A . oe Lefébure-Wély, 

Romanaa for Violin in D. os Pat .. Raff. 

Air and Minuet (* Don Giovanni”) oe -- Mozart. 

Military March in B minor on sie ++ Schubert, 


It is proposed to build in Inverness a theatre to hold 600 
persons, and at a cost of about £2000. The proposal is to forma 
limited liability company. The promoters of the scheme have 
chosen as their site the garden on Bank Street adjacent to the 
Inverness Advertiser office. The plan of the interior shows a 
large and roomy stage, and the auditorium will consist of a tier of 
boxes, above these the gallery, and the ground floor will be solely 
occupied by the pit and promenade. The front elevation has not 
vet been decided on, but in it there will be different entrance 
doors and lobbies to the various parts of the theatre. The 
stage entrance will be from Church Street. 


On Friday night, Feb. 13, a shocking accident occurred at the 
Princess Palace Music Hall, Leeds. A part of the entertainment 


consists in one of the performers, known in the “ profession ” as 
catching a cannon-ball on its being shot from a 
To show that 


‘Herr Holtum,” 
cannon adapted to the performance of the feat. 





this was no child’s play, and also, no doubt, to heighten the in- 
terest of the spectators, he announced that he would give £50 to 
any one who accomplished his task. Three men accepted the 
challenge. The first who stepped on the stage to try his hand was 
a market-porter, named Fenton. In due time he was asked if 
he was ready. ‘ All ready,’ he cried, and the cannon was fired. 
Fenton failed, the ball struck him on the side of the head, he fell 
insensible and bleeding from the wound which had been 
inflicted. Amid great excitement he was conveyed out of the 
house, and a surgeon who was called ordered his removal to the 
infirmary. There it was found that he had received a compound 
fracture of the skull. No hopes are entertained of his recovery. 
The police have taken up the matter. Holtum has been arrested 
and charged before the magistrates with malicious wounding, and 
remanded. 





MISCELLANEOUS. 


Mr. Villiers, the lessee of the Canterbury Theatre of Varieties, 
Westminster-road, appeared at Lambeth Police-court on Feb. 24, 
to a summons taken out by Mr. Holland, of the Surrey Theatre, 
‘* For unlawfully keeping a certain place of public resort fur the 
public performance of stage plays without authority or virtue of 
letters patent from her Majesty, and without license.” Mr. 
Lickfold appeared for the Prosecutor; and Mr. Montagu Williams 
for the Defendant. The Court was thronged with theatrical 
and literary gentlemen. Mr. Lickfold opened the case at con- 
siderable length, and said he should show that on the 12th Feb. 
a piece called “ I'he Peri of Peru,’ described on the bills as a 
‘* Musical Eccentricity,’ was performed, and that it was a stage 
play. Mr. John Dryne, stage manager at the Surrey Theatre, 
said he had had twenty-one years’ experience in staye matters. 
He attended the Canterbury on the 12th of February, and 
witnessed the performance of ‘* The Peri of Peru.” He considered 
it a play with all the essential accessories. In cross-examination 
he admitted that there was no dialogue. It was really a 
monologue. Mr. Robert Sweetman, comedian at the Alhambra, 
and Mr. R. Lingham, stage manager at Sanyer's Theatre, 
expressed similar opinions to the first witness as to the 
character of the performance. Mr. F. W. Green, dramatic author, 
was called for the defence, and denied that the piece complained 
of was astage play. He ‘had written pieces of the kind for Mr. 
Holland. No doubt in Pantomime everything should be 
dumb show, but, as a matter of fact, there was speaking in all 
Pantomimes now. In a sta‘e play two or more characters spoke. 
A well-received Pantomime story without such speaking would not 
be a stage play, but merely an entertainment. Mr. Leopold 
Lewis, dramatic author, gave similar ovidence, and said he could 
put “The Merchant of Venice” on the stage and make it a Punto- 
mime. Miss Nelly Power said she had perfoymed for a long time 
in ‘ The Peri of Peru.” She denied that the evidence for the pro- 
secution was entirely correct. She had performed in similar 
pieces, on a larger scale, for Mr. Holland. She sang several 
songs. Mr. Charles Dickens, editor of All the Year Round; Mr. 
John Hollingshead, of the Gaiety Theatre; and Mr. Henry Howe, 
an actor, having given evidence in favour of the defence, Mr. 
Chance reserved his decision. 


M. Jules de Zarembeki, the Polish virtuoso, has been appointed 
Professor of the Piano at the Royal Conservatorium, Brussels, 
in the place of M, Brassin. 


The opening of the new Operahouse at Frankfort-on-the-Maine, 
calculated to accommodate 2000 persons is fixed for the first 
week of September next. 


Weber’s birthday was celebrated at Cassel by the two hundredth 
performance of his ‘‘ Der Freischiitz.” 


Herr Wagner is sojourning in Naples, but in April next he is 
expected to proceed to the coast of Brittany, where for some time 
he will reside at a villa belonging to Judith Gautier. 


The eighth annual benefit of Mr. J. Francis of the Mohawk 
Minstrels took place on Feb. 18, at the Agricultural Hall. The 
crowds which filled the hall to overflowing testifjed to the popu- 
larity of the entertainment which was started ten years ago in a 
humorous spirit of semi-speculation, and has since developed, by 
steady, gradual growth, into a solid success by the untiring energy 
of Mr. Francis and his partners and manager; by the frequent 
introduction of fresh features, musical, whimsical, pathetic, 
humorous, as well as the exclusion of elements of vulgarity, the 
general public was numerously represented, and the popularity of 
Mr. Francis amongst those following his own calling was evi- 
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music halls. The troupe were, if possible, more amusing than 
ever, introducing new songs, new dances, new anecdotes, and 
jokes, some of which were not quite new. There was much merri- 
ment amongst the audience, and Mr. Francis himself met with a 
highly flattering reception. 


‘* Lohengrin” is in preparation at the San Carlo, Naples, where 
Wagner is at present residing. The first performance, it is stated 
by Neapolitan journals, will be directed by the composer himself. 


The Boston Handel and Haydn Society will perform Handel's 
** Israel in Egypt,” Kaster Sunday, March 28. 


Mdme. Puzzi's first soirée musicale took place on Feb. 6, at the 
Beethoven Rooms, Harley-street, many distinguished artists ap- 
pearing on the occasion. A second soirée was announced for Feb. 
26. 

The King of Portugal, who has already translated ‘* Hamlet” 
into Portuguese, bas just published a similar version of the 
** Merchant of Venice,” intended for sale in Portugal and the 
Brazils. 


Sir Julius Benedict has resigned the conductorship of the 
Liverpool Philharmonic Society, a position which he has held 
for thirteen years. 


In the new Madison Square Theatre, New York, the orchestra 
is not placed in front of the footlights, as usual, but is suspended 
in a balcony at the top of the auditorium in the proscenium arch. 


The Société de Musique of Brussels gave, on the 8th Feb., their 
grand annual concert, the program including the first part of M. 
Lefebre’s ‘* Judith,’ M. Massenet’s ‘‘ Eve,” and fragments from 
the same composer’s ‘ Roi de Lahore.” M. Massenet, who 
was warmly applauded, conducted his own compositions. 


The Melville English Opera Company has opened at the Bush- 
Street Theatre, San Francisco. The principal singers are Emilie 
Melville, prima donna; Annis Montague, first soprano; Lillie 
Post, second soprano; Leonora Simons, first contralto; Charles 
H. Turner and Howard Vernon, first tenors; Henry C. Peakes, 
first bass; Louis A. Dochez, baritone; James Barrows, buffo ; 
Wm. Withers, Jr., leader of orchestra. The repertoire includes 
“Chimes of Normandy,” “ Girofle-Girofla,” ‘* Bohemian Girl,” 
‘* Maritana,” ‘ Postillion of Lonjumeau,” ‘‘Grand Duchess,” 
* Perichole,” ‘ Lily of Killarney,” ** Carmen,” ‘‘ The Bat,” and 
“The Dragoons.”’ The last three will be given for the first time 
in this country in English. ‘“ The Bat” is by Johann Strauss, 
and ‘The Dragoons” an English version of Mailiart’s ‘ Les 
Dragons de Villars.” 


A high mark of distinction has been paid to Signor Schira. 
The King of Italy has conferred upon the eminent composer, the 
rank of Commander of the Order of the Crown of Italy. 


A specimen of the American jeunesse dorée, being in London, 
was induced to go to see Henry Irving in his great impersonation 
of Hamlet. His criticism was, that it was “a pretty good sort 
of a play, but so awfully full of old quotations that it got to be a 
bore.” 


A meeting has been held for the public examination of Benjamin 
Webster. The Bankrupt was described as of Church-side, 
Kennington-road, theatrical proprietor. His accounts were not 
filed, but at the first meeting proofs amounting to £5500 were 
admitted. Mr. E. C. Willis, who appeared for the Bankrupt, said 
that owing to the state of his health he was unable to be in 
attendance. He suggested that there should be a long adjourn- 
ment, as an arrangement with the creditors was in contemplation. 
Mr. Nicholson, for the trustees, consented to the application for 
an adjournment to the 20th of April. 


Brignoli had a narrow escape from heing run over and killed on . 


the route from Chisago to St. Louis. 


The Dublin Evening Telegraph says that ‘* Robert Emmet,” 
the Irish drama so long projected by Irving as being the subject 
of a future great hit to be made by him at the Lyceum, is com- 
pleted at last. It seems that so entirely absorbed has the great 
actor been for some time past that the character of Robert Emmet 
was one suited to his talent, that he has not hesitated to make the 
greatest sacrifices, both of time and money, to ensure a good dra- 
matic rendering of the story. For this purpose he has submitted 
the subject to various dramatic authors, and a species of compe- 
tition had been entered into amongst them. The task of choosing 
was most difficult. With some, while the mise en sc?ne was all 
that could be desired, the action was weak and laboured ; with 
others, while the style and conception of the piece might be in- 
teresting enough, the “ stage business " was defective, as in the 
plays of Tennyson. The theatrical world, however, now whispers 





abroad that the Robert Emmet of Mr. Marshall has at last suc- 
cveded in satisfying all requirements, and there is strong hope of 
bringing it out during the course of the season. The characters 
are already fixed upon, and the actors are promised the distribu- 
tion of their ré/cs at an early period. The principal female cha- 
racter will be supported by Miss Ellen Terry, whose physique is 
said completely to realise that of the popular idea of Robeit 
Emmet’s fuithful love. 





CarrarELui.—Nearly a ceutury and a half ago Caffarelli was 
amongst the chief of those Italian singers whose gifts had been 
cultivated to the highest point by many years of incessant labour. 
Others were Giziello, Farinelli, the celebrated Faustina, and many 
more accomplished artists. It was Caffarelli to whom his master, 
the illustrious Porpora, said, after having made him study for 
five years at scales and passages, ‘‘ Go, my son, thou art the first 
singer in the world.” It was Giziello to whom Caffarelli cried out 
from his seat in the midst of the pit, “‘ Bravo, bravissimo, Giziello! 
It is Caffarelli who tells you so!” It is probably not generally 
known that the present Duke of San Donato—ex-Syndic of Naples 
and a well-known political figure in the Italian Chamber of 
Deputies and elsewhere—derives his fortune and title from the 
celebrated soprano. Caffarelli, after a brilliantly successful 
operatic career, returned to Italy, and, in the kingdom of Naples, 
purchased the dukedom of San Donato, and assumed the title. 
At his death, in the year 1783, he bequeathed the title and a 
superb palace he had built, and an annual income equal to about 
forty-five thousand francs at the present day, to anephew. Onthe 
fagade of his palace Caffarelli caused the following inscription 
to be placed: ‘* Amphion Thebas, ego domum.” In truth, those 
palace walls might be said to have been raised by the power of 
music. And how curious to consider that Caifarelli, ranning his 
scales and passages under the severe Maestro Porpora, during 
those five long years, was really building up a house and a 
fortune which endure to this day. 
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